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The Evaluation of the Motifs and Styles of the
Architectural Sculpture of the Byzantine Age in
Antalya and Lycia

Sema ALPASLAN*

The objective of the survey we have been doing since 1998 on “The Architectural
Sculptures of the Byzantine Age in Antalya and Lycia” is to document the in situ, broken
or spoli sculptures in the Byzantine settlements, which have not been excavated, with the
permission of the Ministry of Culture of the Republic of Turkey. A total of 348 picces of
sculptures belonging to the Byzantine Age have been identified and documented at the 43
settlements in the region, at the Antalya Kaleici and the Cumanun Mosque and also at the

Antalya Archacological Museum!.

Lycia covers the region from the city of Antalya to Fethiye in the West on the
Mediterranean coast, and includes Korkuteli near the former Phrygian border and the
Taurus Mountains in the North?, We have documented in our research the sculptures in
Rhodiapolis, Cormi, Acalissus, Idebessus, Melanippe, Gagae, Kumluca and the Finike
Cumbhuriyet Park in Eastern Lycia; the sculptures of Alakilise, Alacahisar and Karabel
Church in the village of Zeytin attached to the town of Muskar, which is situated between
Demre and Cagman in Central Lycia; and also the sculptures found in the churches at
Devekuyusu, Gamarkast, Cagman and Glceymen Hill. We have also made rescarch at
Armutalan-Gokcekoristan in Upper Beymelek near Demre, the Chapel in Beymelek; in the
basilicas at Glirses on the Demre-Kag highway, Apolionia, Dolichiste (Kekova Island),
Arncae and at the harbor city of Aperlae. We carried out research at Pinara, Sydima,
Balbura and Bubon in Western Lycia. Due to the fact that there is a similarity in the char-
acteristics of the motifs and styles of the sculptures in Antalya with those in Lycia, the spoli
sculptures and those on the ground were also identified and documented at the Antalya
Kaleici and the Cumanun Mosque, and the sculptures at the Antalya Archacological
Muscum, which had come to the Museum from Lycia and that do not belong to the group
of findings from the excavations in the region, have also been studied.
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This study will select a group of works from among the sculptures of the Lycian region
that will enlighten the era between the seventh and twelfth centuries, despite the surveys
and excavations continuing in Lycia, because the publications related to the sculptures
from the Byzantine Age and belonging to the period between the seventh and twelfth
centuries are rather limited?, this survey will explore the problems of dating them by
providing examples. A great majority of the Byzantine churches in the region are buildings
that date from the sixth century and they have suffered major destruction, This destruction
was probably the result of the major carthquake in 530% However, buildings were also
observed in the region dating from after the sixth century, such as the East Church at
Xanthos, the St. Nicholas Church at Myra and the Dereagzi Church. Architectural sculpture
production continued duce to the renewal over time of the decoration of these buildings,
especially the liturgical furnishings such as the templon and ambo. We determined that
although most of the architectural sculpture in the region were works dating from the sixth
century, because there also existed works belonging to the seventh century and later,
we also studied this period. Especially, the masterpicces we found in our survey and the
excavation findings at the St. Nicholas Church at Myra, whose structural phases are known,
has made a great contribution to the period we studied. For this reason, examples from
the finds at the St Nicholas Church in Demre will be presented as regional material. These
examples were found in the excavations that have been made since 1989 under the
leadership of Y. Otitken®, and the stone finds have been studied by me and have been
published?,

Our research has proven that certain motifs of the Lycian region were also very popular
on the Mediterranean coast. One of these is the ear of wheat. Examples are to be seen on
the screens at Aperlae (Fig. 1) and Alakilise, on the basket capital with bird figures and on
the templon pier in the Antalya Arcaclological Museum, on the screens at the St. Nicholas
Church in Demre and on the ciborium arch at Alacahisar”. Other examples from Lycia are
the screens at Aperlae and Melanippe, the screen at the Dereagzt Church near Kas and the
screens at the Bishops Church in Limyra and the Andriake D Church®, Some other examples
from Anatolia outside of the Lycian region are: the screen from the sixth century at the
Side Museum, the screen at the Agora in lzmir and the ambo screen in the Archacological
Muscum at Manisa”. Examples displaying the same motif in the Mediterranean are the
sarcophagus at the Church of Apollinare in Classe in Ravenna, Ttaly and the impost capi-
tal and screen from the seventh century in the Museo Regionale at Syracuse, Sicily!. The
capitals dated to the beginning of the sixth century in the Istanbul Archacological Museum
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show that the car of wheat motif was also used in Constantinople, although not very
often!!. Tt is possible to find works in the minor arts from the fourth century to the tenth
century, other than in stone sculptures, that are similar to these examples from the sixth
and seventh centuries.

One of the most popular motifs, that was characteristic of the Mediterrancan coast, was
the flower motif with four pointed leaves composed from intersecting circles. Examples of
this motif on sculptures can be dated to the period between the sixth and twelfth centuries,
but the carliest variation is observed on the floor mosaics in Antioch, dating back to the
second half of the third century!?. Examples of sculptures of the same type in Anatolia are
the lattice-work windows from the sixth century in Antioch!3, A perforated-type variation
of the motif is found in Lycia at the Gemiler Ada and in the St. Nicholas Church at Demrelt,
The pier at the Cumhuriyet Park at Finike, the spoli picr in Kaleici, Antalya (Fig. 2), the
templon epistyle and moulding in the Antalya Archacological Museum, the screen at
Aperlae (Fig. 3), the capital in the Antalya Archacological Museum and the screen and the
upper clement of screen in the St Nicholas Church at Demre have the same motif in the
relief technique!s. The spaces between the motifs are cither empty or filled with pearl
motifs. Variations of this motif can be seen in the Phrygian and Lydian regions of Anatolia:
on the ambo screens at the Usak Museum, on the ambo screen and pier in the Manisa
Museum!©, on the screen in the Agora at Izmir and in the Seripou Church at Thebes,
Bocotia, Greece, dating from the ninth century. These variations are observed in Byzantine
art over a long period of time from the third century up until the twellth century in painting
and the minor arts, as well as in sculptures'”. Although T think that the stone examples
may belong to different centuries of the Middle Byzantine Period, due to the fact that there
are very few parallels published in this group, precise dating is difficult.

The diamond shaped, carved motif is observed in the sculptures on the coasts and
islands of the Mediterranean during the Middle Byzantine Age. 1t is interesting o observe
that among the examples to be found in Lycia, this motif was used at Karabel (Figs. 4 and
5) and Alakilise, a structure from the sixth century, for the pier and column capitals, the
screen, the lintel and the capital from the same century today in the Antalya Archaeological
Museum. The motif was also used on the spoli screens on the wall of a house at Arneae,
together with Middle Byzantine compositions!®. The same motif was used on the screens
in the Dercagzi Church from the ninth and tenth centuries and in the St. Nicholas Church
at Demre which is dated to the Early Byzantine Period, due to the arrow point motif and
the flatness of the frame, which 1 think, belongs o the eighth to ninth centuries'. Other
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examples in the Mediterranean area are: the sarcophagus in the Church of Apollinare
in Classe at Ravenna, Italy, the eighth to tenth century screens in the Museo Bellomo
at Syracuse, Sicily, and the twelfth century {1V]zlrl)le icon in the Musco Regionale??,
Conscquently, these examples are dated to different centuries of the Middle Byzantine
period.

The use of concentric circles in the development of Byzantine art starts in the fourth
century and increases between the sixth and eighth centuries. In the Lycian region, the
ambo parapet screen from the sixth century in the Antalya Archacological Museum and
the Middle Byzantine Period screens in the St Nicholas Church at Demre and in the
Kaleici, Antalya (Fig. 6) are made with the incision technique?!, Two examples of these
mo[ifé originating in Constantinople are the sixth to seventh century screens in the Istanbul
Archacological Museum?2,

The palmette and half palmette and acanthus motifs among the scrolled branches in
sculptures in Lycia and the Mediterranean are observed in every century. However, the
stylistic characteristics of the shape of the leaf motif should be the determinant in the dating
of these works. The concave shape of the leaves in both motifs is observed between the
cighth and twelfth centuries, but more frequently from the ninth century. Examples of
similar styles of this motif are: on the ion-impost capital at the Finike Cumhuriyet Park in
Lycia, on the screen in Kaleici, Antalya (Fig. 7) as well as at Arneae (Fig. 8) and Aperlae,
on the capital in the Cumanun Mosque in Antalya (Fig. 9) and the templon capital in the
St. Nicholas Church at Demre?, The mouldings, cornices and capitals from the ninth and
thirteenth centuries at the North and South Churches of the Lips Monastery in Istanbul
have the same motif?!, We can limit this style of motif to between the ninth and thirteenth
centuries,

The arcade type of composition is to be found in Byzantine sculptures throughout the
empire from the sixth century. This composition was also a favorite motif in the Lycian
region during the Middle Byzantine Period. Variants of this composition can be seen on
the spoli templon epistyle at Arneae and in the Alaaddin Mosque at Antalya, as well as on
the templon epistyle (Fig. 10, on the spoli impost in Kaleici (Fig. 11) and on the screen
in the Antalya Archacological Muscum. There are similar motifs in Phrygia: the spoli
epistyle at Afyon, the spoli screen at Sogit-Kasaba and the templon epistyle in the Usak
and Burdur Museums?®, Outside of Anatolia, some of the examples from the Mediterranean
region arc the ninth century altar in Venice and the eleventh century templon epistyle in
the San Nicola Ghureh at Bari, Haly®®. The ninth century and later can be suggested for the
dating of the arcade motif due to its increase in use.
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One of the original compositions of the Middle Byzantine Period is decoration with
geometric motifs such as circles, squares and rhombuses formed into interlocked strips.
Within the geometric motifs there are vegetal motifs, figures and symbolic motifs such as
crosses. Generally, these compositions are dated to the Middle Byzantine Period, and the
examples have been mainly found up to the wwelfth century. Therefore, it is interesting
that this composition was applicd together with the d jour technique of the Justinian period,
in the sixth century, on the pier and screen in the Church of St. Nicholas at Demre?’. A
similar example made in the sixth century using the @ jour technique can be seen on the
ciborium arch in the Antalya Archacological Museum, but this time with an interlocked
square composition®®. Among the other examples in Kaleigi are the templon pier and
epistyle, which reflect Middle Byzantine Period compositions and style (Figs. 12 and 13),
and elements to be seen, dated to between the eighth and eleventh centuries, such as the
upper part of the templon screen and the templon piers in the St Nicholas Church at
Demre??. In addition to the tenth to cleventh century screens in the Archacological
Musceum at Istanbul, different variations of these compositions can be seen, dated to
between the ninth and twelfth centuries in Greece: on the screen, dating from the ninth
century in the St Gregoire Church at Thebes, Bocotia, on the screen dating from the
cleventh century in the Benaki Museum at Athens, on the screen dating from the eleventh
century in the Nea Moni Church on Chios Island, on the capital and epistyle of the
templon from the tenth to twelfth century in the Hosios Lukas Katholikon at Prothesis, and
in Ttaly: on the sereen from the ninth century in Rome and on the screens from the ninth
to eleventh centuries in the San Nicola Church at Bari®. The accompanying motifs and
style should be taken into consideration in the dating of these compositions, as they are
to be seen in every period.

A decoration technique that is characteristic of the Middle Byzantine Period are the
cavities made by using a drill between interlocked strips and circles and vegetal motifs. We
can sce examples of this technique in the ninth and tenth century screen and epistyle in
the Dereadz Church and also on the scereen and impost in the St. Nicholas Church at
Demre (Fig. 14) and on the screens in the Antalya Archacological Museum?!. The drill was
used to carve the motifs with the utmost care and skill using the 4 jour technique during
the Early Byzantine Period. However, the drill was used rather unskillfully, carving only
one cavity between the motifs during the Middle Byzantine Period, due to the changes in
fashion and cconomic conditions. This style of decoration must have been used in the

ninth century and afterwards.

27 Otiiken 1996, 378,

28 Oyzgen 1988, 219, catno. 157 Fig. 133,

29 Alpaslan 2001, 194, 197-198 Figs. 11-12, Ik Alpaslan 1997, 230-237 Figs. 1-2; Feld 1975 Taf. 119 C, D.

30 Metzger-Frath 1990, invono. 2111, 302D invano, 1153, 321 inv.no. 6241, 331 a-: See for Thebes, Grabar 1963, PL
XLIIL5: for Benaki Muscum, Elfenberger 1992, cat.no. 110; Chios Nea Moni, Bouras 1981, 118 Figs. 101-102; Hosios
Lukas, Bouras 1980; Bari San Nicola, Salvatore 1980, 108-115, catnos. 6, 10, 18-20.

1998, 27 Fig. -1; Alpaslan 2001, 19 Fig. 12.

31 Morganstern 1993, Pls. 36, 1-2-0, 37. 1-3, 39. 1. 0.1; Feld 1975, Taf. 119 G; Peshiow 1990, Taf. 42.5-10; Otiiken



[ — S

256 Sema Alpaslan

We have presented some examples from the Lycian region dated to the period between
the seventh and twelfth centuries. When they are considered carefully, it is to be observed
that in determining the date of these examples, not only the motifs and compositions, but
also the style, ornamentation techniques and even the size of certain elements are important
criteria. Morcover, materials also affected the style. Limestone was used as a local material
extensively in Lycia; therefore the works had a different style from marble works in
Constantinople. It is to be observed that certain motifs used in the region such as the car
ol wheat, the flower with four leaves composed of intersecting circles and the diamond
shaped incision, are to be scen in different styles all around the shores of the
Mediterrancan and on the islands. On the other hand, it is also to be observed that these
motifs were not used often in the capital of Byzantium. As for some of the motifs in the
region, they are of Constantinople origin, such as the palmette and the acanthus motifs
with concave leaves, the arcades and the interlocked compositions. At the same time, the
a jour technique, which was used very extensively as an ornamentation technique in both
the coastal and mountainous regions of Lycia, also originated in the capital of Byzantiun.
The Byzantine capital’s influence on the stone works of Lycia can connected to the masters
coming from Constantinople to this region. For example, it is known from historical
sources that there were workshops at Arncae in Lycia, and that the masters from
Constantinople working at the palace ateliers, came to Lycia and traveled around the
region, producing different works. One of the sources for this is the Vita by Nicholas from
Sion in the sixth century?2. On the other hand, the production of local workshops led to
the unity of motif and style within the region. Consequently, in the Byzantine architectural
sculpture of Lycia, which we have dated to between the seventh and twelfth centuries
according to these criteria, these motifs survived in every period and for hundreds of years,
but they were applied to the stone, depicting the taste of the period and the region, and
with stylistic and technical changes.

32 Seveenko 198, (Y.
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Ozet

Antalya ve Likya’nin Bizans Cag!
Mimari Plastiginin Motif ve Stil Degerlendirmesi

1998 yilindan itibaren strdtrdigimiz “Antalya ve Lykia’da Bizans Donemi'ne Ait Tag
Eserler” konulu yiizey arasurmasinda, kazt yapilmayan Bizans yerlesimleri ve yapilarida
in situ, yikilmis veya devsirme kullanilnus tas eserler saptanarak belgelenmistir. Bolgede 43
yerlesim ve yapida, ayni zamanda Antalya Kaleici ve Antalya Arkeoloji Miizesi'ne holgeden
gelen toplam 348 Bizans Donemi'ne ait tas eser incelenmisgtir.,

Lykia, Antalya’dan bauda Fethiye'ye kadar Akdeniz kiyilarng, kuzeyde Phrygia sinirinda
Korkutelini ve Toros Daglarrnt icine alan bolgeyi kapsar. Calismanizda Dogu Lykia’da
Rhodiapolis, Cormi, Acalissus, Idebessus, Melanippe, Gagae, Kumluca ve Finike Cumhuriyet
Parkrnda; Orta Lykia’da Demre-Cagman arasmda Muskar, Alakilise, Alacahisar, Karabel
Dogu ve Bau kiliseleri ile Devekuyusu, Cagman, Gliceymen tepesindeki kiliselerde ve
Camarkast Kilisesi'nde; Demre yakmimda Yukan Beymelek'in Armutalan-Gokgekoristan
mevkiindeki kilisede, Beymelek'teki Sapel ve Demre-Kas yolu tizerinde Gurses'teki bavzili-
kada, Apollonia, Dolichiste (Kekova Adast), Aperlac liman kenti ve Arneac’de; Batr
Lykia’da Pinara, Sidyma, Balbura ve Bubon'da inceleme yapilng; Kaleicinde ve Cumanun
Camii'nde devsirme ve yikilnug durumda bulunan, Antalya Arkeoloji Miizesi'ne bolgeden
getirilen, kazt buluntulart disindaki eserler belgelenmistir,

Bu makalede Lykia'daki tas eserler arasinda bir grup secilerek, 7.-12. yy.lar arasinda
tarihleme sorunlart tartsilnustir, Lykia’nm daglik yerlesimleri ve liman kentlerinde belgele-
digimiz eserler Gzerindeki belili motifler, holgenin Gslup biitdinliga icinde  Gretilmistir.
Lykia'nin dzgiin Gslup ve motiflerinin ajur, kabartma, kazima gibi baskent etkili teknikler
ile buttinlestigi izlenir. Buna karsm, tarihlendirmede énemli olgtitler olan bicim, Gslup,
motif, kompozisyon ve bezeme tekniklerini ytzydlar icinde smirlamak oldukga ghictiir.
Erken donemde kullandan bir motifin Orta Bizans Donemi'nde stirekliligi izlenebilmektedir.,
Arastirmamizda Lykia’da tretilmis belirli motiflerin, Anadolu disinda Akdeniz’i smirlayan
kiytlarda begeni ile kullamildigr saptanmigtir. Bunlardan biri basak motifidir; Alakilisc,
Alacahisar, Aziz Nikolaos, Dereagzt ve Limyra Piskoposluk kiliscleri ile Aperlae ve
Melanippe'deki kiliselerde, ayrica Antalya Arkeoloji Miizesinde orneklerini buldugumuz
bu motif, yaymlarda ¢ogunlukla 6.-7. yy.a tarihlenmesine karsin, kiiciik ¢l sanatlarinda
daha sonra da gorilmektedir. Akdeniz kiyilarinm karakteristigi olan birbiri ile kesisen
dairelerin olusturdugu dort sivri yaprakl ¢icek motifinin, 0.-12. yy . lar arasindaki ¢esitleme-
leri, ciceklerin arast bos brrakdarak, bazen aralar inci motifi ile doldurularak veya delikli
tipte yapinus ornekleri, Aperlae, Arneace ve Aziz Nikolzos Kilisesi'nde bulunmustur. Diger
bir grup olan elmas kesimi motifinin, Akdeniz kiytarninda ve adalardaki tas 6gelerde
6. yy.’dan 12. yy.’a kadar goriilmesi tarihlendirmeyi giiclestirir. Lykia'daki drnekleri Muskar,
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Alacahisar, i
acahisar, Alakilise, M :

AXI elar e . . . ;
arasinda izlenir Azi’/, Nil l]lppe, Dereagzt ve Aziz Nikolaos kiliselerinde 6.-10. yy.lar
, - , Nikolaos Kilisesi T
miz tas 6geler tzerin ]‘ | 108 I_“h““r Antalya Arkeoloji Miizesi ve Kaleici'nde belirledigi-
6.-8. yy.lar arasinda (f ci i¢ ice daire motifinin kullanmmi ise,
Akdenizde Uygul,“;ny(fg“mikﬁlr. Belirttigimiz motiflerin diginda, bask
lemelers hemen 11;,- 1(1:> ()lluln kivrik dallar arasinda palmet, yarim palmet ve

, izyilda karsimiza ¢
nitelikler llll‘ihlcmc(lz l)g/l'cl ! ].\dhl'glmllld ctkmasina kargin, yaprak l)igimlcnigindcki islups
ve sonrasina, cogunlul llr C]Y;Cldll‘- Her iki motifte de yapraklarn ic biikey islenisi 9. VY-
Gokeekoristan’da, Aziz Ni 12. yy.lara tarihlenir. Finike yet parkr'nda,
9-12. yy.'lar aras ’ | iz Nikolaos ve Dereagz kiliseleri ile Antaly

. SLAr arasinda s B PRI TR PO . : ‘
ve Antalya Arkcoloj Nll.illl‘l'?/«l})llllll. Aziz. Nikolaos Kilisesinde, Kaleici'nde
ve levhalarda 9. yy.d IU’L%; nde belirledigimiz, Konstantinopolis etkili ve d
a7 yy.dan itibaren kullanil
lar tizerindeki kemer dizisi | l-lull kullanilan arkad kompozisyonunda is¢, kaide ve sttun-

Sl s ZIS1 1¢1Incde ge s[ileles e N PR :
l”)llkls(_[ bezemeler ya da fsa. Azi genellikle palmet, yuvarlak veya sivit yapraklt gigek vb.
Ozglin kompozisyonlar 'u:l" l"lllef’ Deesis gibi figtirler yer alir. Orta Bizans Donemi’nin

. < dras : 10 b .
nen daire (antrolak), kare Llln(d diger bir grup, seritlerle olusturulmus hirbirine dagiimle-
I} < NS ST e ’ "
ve hae gibi sembolik mo7tiﬂ§ enar dértgen gibi geometrik motiflerin icinde bitkisel, figtirlti
Nikolios Kilicec erin yver aldigt bezemedir it 1 :
ikolaos Kilisesi ve Antaly Arkcyl . “g,l 1,?yuuncdu. Arncae, Alacahisar, Alakilise, Aziz
Orta Bizans'a oz bir beze . (; oji Miizesi'ndeki yapitlarda bu kompozisyon izlenebilir.

. , ‘ reme teknioi de, birbiri o
motiflerin ar 181 d¢ > ane seree claire irled

. .llf'].um arasinda matkapla yapl 5-, , birbirine digtimlenen geeme, daire ve bitkisel
gibi Szenle iglenerck yapild yapilmig oyuklardir. Erken donemde motiflerin adeta dantel
mi'nde degisen l)cgcnin‘irll yﬁlgl A jour tekniginde kullanilan matkap, Orta Bizans Done-
T : ani sira el ~ . .
sadece motifleri 4 ckonomik kosullarla da ilintili olarak daha az
e notiflerin arasinda bir ovuk olus 0% wla da ilintili ofarak daha az iscilikle,
clisesi ile Antalya Arkcoloj Oyuk o usturarak Gretilmigtir. Dercagzt Kilisesi, Aziz Nikolaos

coloji Miizesi'ndeki ogelerde bu teknigin ornekl 7 ‘

4, yy. dan baglayarak
ent etkili, Lykia’da ve
akantus betim-
al

'de Cumbhuri
a4 Kaleicindeki orneklerini
ki devsirmelerde
aha cok argitrav

erine stkea rastlanir.

Lykia'da inceledigimiz tas :
birlikte Gslup, l)cl/jlllfi?ll]/ntl: cserllcr.n} Vturihlcndirilme olciitiinde motif ve kompozisyonla
yapitlarinin ¢ok az (")rne]\'ll,g ldvcv kimi ogelerde boyut énem tagimigtir. Yayinlarda 7. ve 8. yy
calismalar il Ortaca 1~\»L egerlendirilmis olmast goz ontine alinarak, stirdiirilen ycn‘i
iul‘dCICncl)ilir, Lykia.’ili gm v,clluru;:‘tfrm:l]:lrl isiginda, bu donemin tariblendirme sorunlari
().T.Wl'ilcrinin vt sira (")7;311};1};?”-1 1t11)f1rcn motif gelisimini belirlememiz, yeni tarihleme
Slll‘uccindc omanm v(; y;ml;: ’d)mscl islevli yapilardaki liturjik elemanlarin, uzun kullanim
coin yikik durumda vo coe Ilnc olasiliklarint da ortaya koymusgtur. Lykia'daki yapilarmn
belgeleme ve degerle l‘.rscr er yapi taglart alunda kaldigindan yiizeydeki bulunt (l' ;
amuyoruz, ndirme ¢alismalarimizin, bu alandaki 211"19(1;111'1]’;1" & -
astirmalara destek olmasim



Fig. 1 Aperlae, screen.

Fig. 2 Kaleici in Antalya, templon pier.
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Fig. 3
Aperlae, screen.

Fig. 4
Karabel,
East Church, screen.
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Fig. 5
Karabel,
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Fig. 6
Kaleici in Antalya,
Lrescreen.
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Fig. 7. Kaleigi in Antalya, screen. Fig. 8. Arneae, screen.

East Church, lintel.
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¥ Fig. 9
£ Kﬁ:}’ Cumanun Mosque in Antalya,
e capital.
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Fig. 10
Alaaddin Mosque in
Antalya, templon
architrave.
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Fig. 11
Kaleigi in Antalya,
impost.
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Fig. 12
Arneae, templon pier.
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Fig. 13

Kaleigi in Antalya, al AKMED,
templon architrave.
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Fig. 14
St. Nicholas’s Church in
Demre (Myra), impost.
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