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ADALYA XI, 2008

The Stele of Erzin

H. Kiibra ENSERT — Ahmet GORMUS™ — Demet KARA™

The Stele of Erzin, presently in the Hatay Archaelogy Museum' with Inventory No.
17183, was purchased in 1987 from Mr. O. Ginay, living in Erzin, a town in Hatay
Province. The son of Mr. O. Giinay stated this stele was found in two pieces during the
course of plowing their fields in the locality termed Yurtlak.

The stele (Fig. 1) was originally carved from a single heavy basalt slab, rounded on the
top and narrowing downwards. It was later broken about the middle, and is in two pieces.
Although some loss occurred as a result of this breakage and through erosion, both pieces
fit to each other.

The height of the stele is 95.5 cm. Its width is 46 cm on the top and 38 cm at the bottom.
Its maximum thickness is 16 cm. There is an extension at the bottom of the stele to secure
the stele into a hole cut in a base and this tongue to secure the stele in position is 19 cm
long, 19 cm wide at the top, and decreases to 15 cm wide at the bottom. The bulging back
surface of the stele carries no depiction (Fig. 2), but it carries deep scratches that might have
resulted during the course of plowing the field. The breakage and erosion that occurred
over the course of time have caused greater damage to the upper half of the stele.

A male figure, standing on a bull, walking towards the left, is depicted in relief within a
frame on the front surface of the stele (Figs. 1, 3). The head and the feet of the figure are de-
picted in profile in respect to the body. There is a depiction of a winged sun disc above the
head of the male figure that merges with the upper frame of the stele. The horn, attribute of
a god, does not appear on his tiara. This Aramaic type of headdress, worn only by the kings,
is depicted on Kilamuva, the Samral King, carved on a Zincirli orthostat, which is dated at
the earliest to the Spithethitische TI-III period by Orthmann?®. A similar headdress is depicted
on other orthostats® and steles?, that are dated to the Zincirli Spithethitische IIIa-b period.
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4 ibid., J/2 (Taf. 66b); K/2 (Taf. 66d).
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The hair of this figure is in the form of a knot on the shoulder at the back and a plait
of hair extends from his shoulder down to end of his skirt, ending in an outward curve.
The closest similarity in hairstyle can be observed on the Pancarli orthostat, one kilome-
ter from Zincirli. The knot of hair on the shoulder of the figure, depicted on the Erzin Stele
is of the Assyrian type and the long plait of hair with the outward curve is of the Hittite
style. The figure has a long beard. He wears a dress with a short sleeve, belted and prob-
ably knee-high like that of the other Neo-Hittite Storm Gods. He wears bracelets about the
arm and wears a sword®. His left foot steps forward. It seems most probable that he wears
a pair of leather shoes as his toes are not depicted.

This figure brandishes an axe with a double bladed head in his right hand, and holds
the trident lightning bundle and squeezes the throat of a giant snake in his left hand which
is extended forward. The body of the snake, which is about one and a half times the
height of the figure, is depicted curved around behind the figure and its tail reaches the
waist of the figure. In front of the forehead of the figure there is a semi-oval sign, similar
to that of Lar. 4077, which may be the hieroglyphic symbol representing the Storm God?.

It is also understood that the figure, standing on the bull, depicts the Storm God
from the fact that he holds a lightning bundle? in one hand and an axe!® in the other!!.
However, because his head is crowned by the ‘winged sun disc’, this figure should depict
a king, deified while in life and bearing the title of Storm God.

As it is known, figures crowned by the winged sun disc, are mostly defined as repre-
senting the Sun God'. The Hittite winged sun disc symbolizes the Hittite sphinx!> and
the Hittite sphinx symbolizes the extraordinary powers of kings!¢. Therefore, the Hittite
winged sun disc might have been used as a royal emblem's. The relief No. 34 at Yazilikaya
is defined as a king from its iconographical peculiarities and as representing the Sun God
of the Sky from its hieroglyphic inscription'®. The Hittite kings used the PUTUS! (=My Sun)
title along with their other titles”. Written documents record that the souls and hearts of
the Sun God and labarna are the same!s,

ibid., 77, 529 Taf. 48h.

Bunnens 2006, 66.

Laroche 1960, 216 no. 407.

8 ibid., 66-8 no. 105.

7 Hawkins 1992, 56-58.

10 Bunnens 20006, 66.

As a depiction with the lightning bundle and the axe it comes under group A of the Weather Gods by Orthmann
(1971, 238-9), the group of weather gods on the bull by Akurgal (1949, 101) and the group of smiting storm-god
with an axe and trident-thunderbolt A and B by Bunnens (2006, 111-3). The storm gods on the steles of Tell
Ahmar B (Orthmann 1971, Taf. 53¢; Hawkins 2000, PL. 99 ), Tell Ahmar/Qubbah (Bunnens 2006, Fig. 8), Karacay
Kéy (Bunnens 2006, Fig. 57) and Cekke (Barnett 1948, Pl XIX; Hawkins 2000, Pls, 42-3 ), in this group standing
upon the bull.

12 Giiterbock 1993, 225-6.

13 Ensert 2005a, 295-6 Fig. 6; Ensert 2005b, 26 Sek. 2.

According to the Hittite texts the king had been vested with the powers of the sky by the Weather God of the Sky
and with the powers of the earth by the Sungoddess of the earth (Haas 1994, 194).

5 Ensert 2005b, 37.

18 Giterbock 1943, 276-7; Giiterbock 1993, 225.

7" Bossert 1957, 101-2; Gonnet Bagana 1967, 163.

¥ Haas 1994, 189,

W

~1



The Stele of Erzin 574

The winged sun disc symbol also represented the sphinx during the Neo-Hittite
Period®. In that period it crowned the heads of the storm and the protective gods® and
goddesses?!. It is not possible for the above mentioned divinities to simultaneously also be
the Sun God, because of the symbol in question. Also Bossert*? disagrees with Giiterbock’s
idea?® of unifying the Sun God and the Storm God. Furthermore, Hittite written docu-
ments mention that the souls and hearts of the Storm God and the king are unified as was
the case with the Sun God and the king?*. The winged sun disc symbol would have been
used to distinguish the depictions of the kings with the Sun God or Storm God titles from
those of the actual gods®.

The winged sun disc symbols seen above the sacred trees on the orthostats A/1*¢ and
A/97 at Sakcagozii, and the winged sun disc symbols carried by bull-men on the Tell
Halaf orthostats A3/171%8 and Ba/2%, and by a bird-man on the Karatepe orthostat A/7%,
demonstrate the exaltation of the kingdom?. The winged sun disc symbols seen in the
lion hunting on the Sakcagézii B/1 orthostat®® and in the upper part of the feasting scene
on the Zincirli Stele K/2%, indicate these are royal scenes®.

In Hittite depictions this symbol crowns the heads of kings and queens who were
deified while living®. There are figures bearing a similar iconography on the steles of

19 Ensert 2006, Res. 4.

20 orthmann (1971, 233-63) classified the figures crowned by the winged sun disk on the steles of Tell Ahmar A-C
(B/1-3), Maras (B/5), Kiirtiil (1), Kérktn (1), Adiyaman (2) and Hacibebekli (1), and the one on the Karasu Rock
Monument (1) and those on the orthostats of Karkamis B33 (Bb/1) and Malatya E (A/6) under the headings of
weather gods, protective gods and sun gods. Also Akurgal (1949, 101-5) studied the subject figures in a similar
manner.

21 geles of Meharde (Orthmann 1971, 104-3, 285, 519 Taf. 38g; Hawkins 2000, 415-6 Pls. 225-6) and Birecik
(Orthmann 1971, 481 Taf. 5¢).

22 possert 1957, 100.

23 Giterbock (1943, 278) was of the opinion that in the Neo-Hittite Period the wing sun disk was not the symbol of
the Sun God only. He explained the presence of the name of the Weather God at the front and the name of the
Sun God behind the head of the figure in relief Karkamis A 17a (Woolley 1921, ix PL. Al7a; Hawkins 2000, 191-2;
Pl. 72) as the representation of both these gods unified in one figure. The figures of the Weather God on the Stele
of Tell Ahmar B (Thureau-Dangin - Dunand 1936, PL. IIT; Orthmann 1971, PL. 53d; Hawkins 2000, P1. 99) and the
protective god on the Stele of Hacibebekli, both crowned by the winged sun disk are described also in this same
manner.

2% yan den Hout 1995, 560,

2> Ensert 2006, 326.

26 Orthmann 1971, Taf. 49a.

27 ibid.,, Taf. 50c.

Oppenheim 1955, Taf. 98; Orthmann 1971, Taf. 10g.

29 Oppenheim 1955, Taf. 104; Orthmann 1971, Taf. 12b.

30 Orthmann 1971, Taf. 15d.

31 Ensert 2006, 327,

32 Orthmann 1971, Taf. 5lc.

B ibid., Taf. 66d.

34 Ensert 2006, 327.

35 Ensert 2005a, 297; Ensert 2005h, 38; Ensert 2006, 326.
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Adiyaman®, Aleppo¥, Borowski®*®, Karacay K6y» Korkin®, Kiirtiil4!, Maras®?, Tell Ahmar
A-C% and Tell Ahmar/Qubbah®, All of these figures face to the left. Each of them holds
a trident lightning bundle in the left hand, an axe in the right hand and is girded with a
sword. All have short sleeved short skirts with heavy belts and wear the horned headdress.
Only the figures on the Tell Ahmar B® and the Tell Ahmar/Qubbah steles?¢ stand on bulls,
the others stand on the ground. Through this peculiarity our figure resembles the Storm
God on the Tell Ahmar B and the Tell Ahmar/Qubbah steles, more than the other exam-
ples. The kings, named in the inscriptions on the Steles of Tell Ahmar A%, Tell Ahmar B*
and Tell Ahmar/Qubbah®, describe themselves as, ‘child celestial Tarhuns’. In the inscrip-
tion on the Stele of Aleppo, King Arpas mentions that he established his brother Hamiyatas’
name, who set up the Steles of Tell Ahmar A and Tell Ahmar/Qubbah®!, with Tarhunzas.
Also the name of the ruler recorded in the Bulgarmaden rock inscription is Tarhunzas’.

The above examples may show that the Neo-Hittite kings might have used the name
Tarhunzas, the Weather God, as a title, as the Hittite kings in the 2" millennium B.C. did,
through employing the “PUTUS" “My Sun (The Sun God?)” title3.

As the heads of the figures on the Nigde Stele 3 and the Malatya E Relief > are also
crowned by the winged sun disk and they carry trident lightning bundles in their hands,
they should be dealt with in the group of depictions of kings with the Storm God titles.
However, the figure on the Nigde Stele depicts King Muwaharanis®, titled the Storm God
of Fertility, from the bundle of vine and the wheat ear depicted with him. The Malatya
Relief E shows more similarity with the iconographic peculiarities of the kings of the
Hittite Imperial Period, who were deified while living and were depicted carrying the li-
tuus rather than the axe, and were not depicted wearing the horned headdress.

36 Hawkins 1970, PL. 18a-b Figs. 7-8; Orthmann 1971, 101-2 551 Taf. 67g; Hawkins 2000, 351-2 Pls. 177-8.

%7 Barnett 1948, 137 Pls. XXITI-XXIV; Orthmann 1971, 551; Hawkins 1980, 145 PL, VII Fig, 2; Hawkins 2000, 235-8
Pls. 97-8.

3 Hawkins 2000, 230-1 PL 93;

3 Bunnens 2006, 111 Fig. 57.

40 Kalag¢ 1969, 160-3, Abb. 1-5; Orthmann 1971, 52, 147, 235, 241-4, 551 Taf. 38f; Hawkins 2000, 171-5 Pls. 58-9.

41 Kalag 1967, 280-2, Pls. VII-VIIT; Orthmann 1971, 90, 235, 239, 519 Taf. 38e; Hawkins 2000, 271-2 Pls. 122-3.

42 Hawkins 2000, 270-1 Pls. 120-1; Orthmann 1971, 88, 236, 239, 524-5 Taf. 44e.

43 Thureau-Dangin - Dunand 1936, 134-7 Pls. I-VI, VIL:1; Orthmann 1971, Taf. 53c-d; Hawkins 2000, 225-30, 239-44
Pls. 91-2, 94, 99-100.

44 Bunnens 2006, 1-56 Figs. 5-22.

4 Thureau-Dangin - Dunand 1936, PL. IIT; Orthmann 1971, Taf. 53d; Hawkins 2000, Pl. 99.

46 Bunnens 2006, 156 Figs. 5-22.

47 Thureau-Dangin - Dunand 1936, P1. I; Orthmann 1971, PL. 53c; Hawkins 2000, 228 PL. 92.

48 Thureau-Dangin - Dunand 1936, PL III: Orthmann 1971, Pl. 53d; Hawkins 2000, 240-1 Pl. 99,

¥ Bunnens 2006, 13.

30 Hawkins 2000, 236-7.

51 Bunnens 2006, 13.

32 Hawkins 2000, 522.

53 Ensert 2000, 328.

54 ibid., Res. 1-2.

> Delaporte 1940, 30 Pl. XX. 2; Orthmann 1971, Taf. 40a; Hawkins 2000, Pl, 151.

56 Ensert 20006, 326-8 Res. 1-2.
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From the above peculiarity the figure depicted on the Malatya Relief E may represent the
beginning of the transformation in the depictions of the kings of the Hittite Imperial Period
with the Sun God titles, into the kings of the Neo-Hittite Period carrying the Storm God title.

The condition of the snake depicted on the Erzin stele indicates the snake is alive and
that the figure is fighting to kill this giant snake with the double bladed axe held in his
hand. The struggles between the Storm God and the snake are known from the myths of
Hluyanka and Hedammu.

In the Hedammu Myth%, a giant snake lives in the ocean. Through the charm of Ishtar,
it moves onto the land and was killed by the Storm God. In depictions, Hedammu®® is
portrayed as the bull-horned snake®?, as the triple dog or the wolf headed snake®, as a
man with eight snakes rising from the head®, and a snake, double-headed, one of a man
and the other 2 woman®. Although the type of the Malatya Relief H (Fig. 6)%, dated to the
Neo-Hittite Period, is not clear because the head of the snake is broken, the manner of its

deterioration suggest that it may also have depicted Hedammu®4,

The Illuyanka Tales® are a typical new year myth and for this reason it was always re-
counted and represented within the context of the Spring or Abundance/Fertility Festival
(purulli-)%e,

Although the text shows linguistic peculiarities dating back to the Old Hittite Period
(about 1750-1500 B.C.), the copies that survive are dated to the Hittite Imperial Period
(about 1500-1190 B.C.)¥. Two versions of this myth are found. Both of the copies were
written by a clerk who wrote down what was said by Kella, priest of the Weather God
of Nerik City®. Ziggaratta and Nerik are the names of places mentioned in the story. The
purpose of the Purulli(ya) ceremony was the renewal of the world, and in connection with
this, the renewal of the charismatic powers of the king, or approval of his position by
the gods®. The renewal and increase of health powers of the king couple were realized
through wishing and through the affirmation of the gods, because there was understood
to be a direct connection between the king’s health and the rhythm of nature™. This cer-
emony was directed by the king, queen and the princes”. The procedure attached to the

7 Giiterback 1945, 67-8; Unal 1999, 270.

58 Ozgiic 2003, 16-8.

59 porada 1992, Rosen cylinder, Figs. 1, 1a, Nuzi cylinder Figs. 2-3, Stein 1988, 176-178 Fig. 11; The snake carved on
a cylinder seal, Morgan 688, dated to the Late Assyrian Period is horned (Porada 1948, 83, 6G8BE).

80 The example is on the Hasanlu Bowl (Porada 1959, 19-21; Porada 1992, Figs. 4-3).

€l Pparrot 1950, Fig. 3.

62 faas 1994, Abb. 54.

63 Delaporte 1940, P1. XXII, 2; Orthmann 1971, 437.

64 Bzgiic 2003, 18-9,

65 Bryce 2003, 233-7; Green 2003, 147-51; Unal 1999, 269-70; Haas 1994, 703-7; Hoffner 1990, 10-14; Goetze 1955,
125-6; Gurney 1990, 111, 126-7, 150-2.

66 Haas 1994, 700.
67 Hoffner 1990, 11.
68 Haas 1994, 704.
9 ibid., 697.
70 ibid., 697.
7L ibid., 699.
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renewal of life, symbolized by the Storm God defeating Illuyanka, representative of the ob-
scure and wicked powers, at the beginning of the year was probably empowered through
ritual™. Although Iluyanka would be defeated and killed, it would be born again to fight,
its life would be renewed as through the shedding of a snake’s skin’. It shows that the
world is coming back to life and in consequence it may be thought Iluyanka symbolized
the winter™. The snake symbolized evil in the Hittite culture as it did in Babylonian cul-
ture and in ancient Israel™.

In the first version of the tale Illuyanka overcomes the Storm God. The Goddess Inara
helps the Storm God. Inara calls the snake and his children to eat, the snake becomes
drunk after eating and Hupasiya, the mortal, with whom Inara had previously formed an
agreement, comes and ties the snake, then the Storm God kills the snake.

In the second version of the tale” the snake not only overcomes the Storm God but
takes away the Storm God’s heart and eyes. The Storm God devises a plan to regain his
heart and eyes from the snake. In order to have a son to martry to the daughter of the
snake, he marries a poor man’s daughter. He then marries his son to the daughter of the
snake and asks his son to bring his eyes and heart from his father in law. When his son
brought his eyes and heart back, he regains his past power, fights Illuyanka on the coast,
and he kills Illuyanka and his own son.

In ancient Anatolian art the earliest scenes depicting the Illuyanka Myth are found in
the ancient Anatolian style of Kiiltepe-Kanish dating from the 201-19™ centuries B.C.78. In
the carving on cylinder seals of the Anatolian type (Fig. 4), while (Taru), the Storm God
steps with one foot on the rump of a bull, standing on an elevation, like a mountain, the
other foot stands on the extension of this same elevation. He holds his bowl/glass and the
rein of the bull in one hand and grabs the snake by the nape in the other hand. There is
a lightning tree next to the head of the snake recorded on four of these seal impressions”.
The small worshipper (Hupasiya?) offers a drink with the pitcher. Inara, the Hattian
Goddess, is placed amongst the depictions of animals.

The depiction of the Storm God, holding a lightning bundle in one hand and a snake
in the other, is recorded on three cylinder seal impressions of the Old Syrian style from
Kiltepe®. These seals, brought from Syria to Kanish were modified by the Hattians®!. Tn
two seal impressions the Storm God is standing on an elevation like a mountain with the
rocks depicted and the foreground ending with the frontal depiction of a lion (Fig. 5).

72 Bryce 2003, 234.

73 ibid., 234,

4 Haas 2002, 440.

75 Hoffner 1990, 11.

76 Haas 1994, 703-5; Hoffner 1990, 11-2.

7 Bryce 2003, 235; Gurney 1990, 151; Haas 1994, 705-6; Hoffner 1990, 12-4.

78 (Ozgiic 2003, 21.

70 Ozgiic 1965 (Kt. A/k 1433) 27-8, 41-2 Lev. XXIII, 70; Ozgiic 2003, 21-2 Res. 1 Ciz. 1; (Ktg/k 11), Ozgiic 2003, 23
Res. 2 Ciz. Z; Porada 1948, 112-3 No. 894; Ozgii¢ 2003, 23 Ciz. 3; Ozgiic 2003 (Kt. n/k 1913) 32; Ciz. 5; Garelli -
Collon 1975, PL. 49, 14.

50 Ozgii 2003 (k. a/k 393) Ciz. 6; Teissier 1993, Fig. 1; Ozgiic - Ozgic 1953, Lev. LXII no. 698; Ozgiic 2003 (kt. n/k
1833B, 1926E) Ciz. 7; Ozgiic 2003 (kt. d/k 220. D, 34A, Kt.88/k 866) Ciz. 8.

8L &zgiic 2003, 32,
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Gods fighting the snake are depicted on two reliefs dating from the Neo-Hittite Period.
In the Ashara relief? the Weather God () fights the snake with an axe. According to the
cuneiform inscription on the stone, it was carved by the Assyrian king Tukulti-Ninurta II
for his father Adad-Nirari 1%, the snake symbolizing the defeated enemies and their fallen
cities®4. The other example is the Malatya Relief H (Fig. 6)%.

The Illuyanka Tales show some similarity to the struggle between Zeus and the
Typhon®, a being between a human and an animal, covered in vipers below the waist.
The gods saw this creature attacking the sky and they fled to Egypt. They changed into
animals and hid in the desert. Zeus hurled his lightning bolts from far off, and when he
came closer in the fight the Typhon knocked Zeus down with his harp. This fight took
place at (Keldag) Casios Mountain and the Typhon cut out Zeus’s arm and leg tendons and
imprisoned Zeus within his (Korykos) cave at Cilicia. Hermes and Pan (or Kadmos) steal
the tendons and put them back into the body of Zeus. When Zeus had regained his former
power, he followed Typhon all the way to Sicily and threw Mount Etna on top of him and
Typhon was crushed beneath the mountain. The flames that issue from Mount Etna are
either the flames vomited up by Typhon or are the lightning bolts poured out by Zeus.

The find of the Erzin Stele in the Province of Hatay, the area of the struggle between
Zeus and the Typhon, provides proof supporting the suggestion that this myth was
brought into Greek mythology from the Neo-Hittites.

Consequently, the Erzin Stele is important as it shows the myth of Illuyanka of Hattian
origin also prevailed in the Neo-Hittite Period. Probably this myth was still related during
the Spring or Fertility Festival and this stele depicted this myth. The purulli(ya) ceremony
was the time when the gods’ renewed approval of the king’s authority and the restora-
tion of the life, health and power of the king and his wife. As the figure on this stele is a
king with the title of the Storm God, this scene should represent the Tlluyanka Myth and
his fight with Illuyanka, the snake, depicting the restoration of his authority and power.
Because the headdress worn by this figure was first worn by the Sam’al King Kilamuwa
(832-810 B.C.) and in its iconography this figure carries Hittite, Assyrian and Aramean fea-
tures, the Erzin Stele can be dated at the earliest to the period extending from the second
half of 9™ century B.C. to end of 8" century B.C. From its location, the town of Erzin,
where this stele was found was in the Neo-Hittite domain.

82 Bunnens 2006, 129 Fig. 104; Genge 1979, Abb. 16; Orthmann 1971, 437 Taf. 5a.
8 ibid., 129.

84 Orthmann 1971, 438.

85 Akurgal 1995, Sek. 67; Giterbock 1957, 64 PL 21f; Orthmann 1971, 437-8 Taf. 40e.
86 Grimal 1997, 814-5.
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Erzin Steli

Hatay Arkeoloji Miizesinde 17183 envanter numarasi ile kayith bulunan bazalt stel,
Hatay ili'nin Erzin Ilcesinin Yurtlak mevkiindeki tarlasin stirerken O, Giinay tarafindan iki
parga halinde bulunmus ve 1987 yilinda satin alma yoluyla miizeye kazandirilmistir.

Kirllma ve zamanla olusan tahribata ragmen stelin iki parcast birbiriyle uyumludur. Alt
tarafinda bir kaidedeki oyuga gecmesi icin bir ¢ikintist bulunmaktadir. Eserin cikinti ile
birlikte yiiksekligi 95.5 cm, gévde genisligi 46-38 ¢m arasinda degismekte ve eserin en ka-
Iin yeri 16 cmydir. Kaide cikintist 19 em yiiksekliginde, 19-15 ecm genisliginde ve 13-10 cm
kalinligindadir. Tasvirsiz bombeli arka yiziinde tarlanin siirtilmesi ile olusmus izlenimini
veren derin cizikler bulunmaktadir.

Eserin ¢erceve icine alinmis 6n yiiziinde, yiriyen bir boga lizerinde sol eliyle ticli
simsek demetini tutarken ayni zamanda dev bir yilanin bogazini sikan ve sag eliyle cift
basli baltay: savuran bir erkek figtirii yer almaktadir.

Figiirtin kiyafeti, baltasi, kilici ve t¢li yildirim demeti Geg¢ Hitit Dénemi'nin Firtina
Tanrilarina benzer fakat onlardan ayrlan yoni Arami tipi bir baslik takmasidir. Bu tip bas-
lik, ilk kez Samral krah Kilamuwa'da (1.O. 832-810) goriildigiinden ve ikonografik olarak fi-
glir Hitit, Asur ve Arami ¢zellikleri tasidigindan, stel en erken 1.O. 9. yiizyilin ikinci yarisin-
dan 1.0. 8. ylizyilin sonuna tarihlenebilir. Hicbir yerde tam bir benzeri olmayan sac¢ bicimi
ise Hititli ve Asurlu 6zellikler tasimaktadir. Figiiriin alm éniinde Firtina Tanrisinin sembolii
oldugu diistiniilen yarim oval sekilde hiyeroglifik bir isaret (Lar. 407) yer almaktadir.

Figlirtin genel ikonografik ozellikleri ve hiveroglifik isaret (?) onun Firtna Tanrist ol-
dugunu gésterir. Ancak figiirti kanatli bir giines kursu taglandirdigs icin ‘Firtina Tanrist
unvanlt bir krali tasvir ediyor olmalidir. Bilindigi gibi Yazilikaya 34 numarali kabartma
PUTU.AN=Go6giin Giines Tanrist’ hiyeroglif yazitini tasidig: icin bu figiir gibi baslar: ka-
natli giines kursu ile taclandinlmis benzer figiirler de Giines Tanrisi olarak tanimlanmis-
lardir. Oysa PUTU® (=Gtinesim), ayn1 zamanda Hitit krallarinin unvanlarindan biridir. Hitit
kanatli glines kursu Hitit sfenksini, sfenks de yazili belgelerin de isaret ettigi gibi Hitit
kralint temsil etmelidir. Firtina Tannsinin tim ikonografik ézelliklerine sahip olup baslari-
ni kanatls giines kursunun taclandirdig Erzin stelindeki figiir ve benzerlerinin hem Firtina
hem de Glineg Tanris: olmast miimkin degildir, Onlar PUTUS veya Tarhunzas unvanlarin:
tagtyan krallar olmalidir. Hitit yazili belgeleri Giines Tanrisi ile Labarna’nin ruhlarinin ve
kalplerinin bir oldugu gibi Firtina Tanrist ile kralin ruhlarinin da bir oldugundan séz et-
mektedir. Tahta cikis rittGelleri sirasinda kralligin en biiyiik tanrisalliklar: tarafindan kariz-
matik gliclerle donatilan krallar veya kraliceler, kendi tasvirlerini gercek tanri ve tanricala-
rindan ayirt etmek igin kanath giines kursu semboltinii kullanmis olmalidur.



The Stele of Erzin 45

Yilanin sekli canli oldugunu ve figiiriin onunla miicadele ettigini gostermektedir. Firtina
Tanrist ile yilan arasindaki miicadeleler Hedammu ve Illuyanka Efsanelerinden bilinmektedir.

Hurri kokenli olan Hedammu Efsanesi'nde, Hedammu isimli dev bir yilan okyanusta
yasamaktadir, Istar'in albenisiyle karaya ¢ikan Hedammu'yu Firtina Tanrisi oldtirtr. Tasvirli
sanat eserlerinde Hedammu'nun, genellikle sigir boynuzlu yilan, tic képek veya kurt basl
yilan, basinda sekiz yilan yiikselen bir adam ve biri erkek biri kadin iki basli yilan olarak
tasvir edildigi distiniilmektedir. Malatya ‘H’ kabartmast tizerindeki yilanin bas kismi kirik
oldugundan bagi tam olarak bilinmese de oldtriliis sekli onun da Hedammu’lardan biri
olabilecegi fikrini vermektedir.

Hatti kokenli illuyanka Efsanesinin ise iki niishasi ele gecmistir. Ik niishasinda Tanrica
inara, Firtina Tanrisina yardim etmek icin yilani ve ailesini ziyafete ¢agurir, yilan sarhos
olur ve inara'nin daha énce anlastign olimlii Hupasiya tarafindan baglanan yilani Firtina
Tanns: oldiiriir. Tkinci niishasinda illuyanka, Firtina Tanrsini yenmekle kalmamis ayni
zamanda gozlerini ve kalbini de almistir. Firtina Tanrist gozleri ile kalbini geri almak icin
bir plan yapar ve yilanin kizi ile evlendirmek icin bir oglu olsun diye fakir bir adamin kizi
ile evlenir. Oglu yilanin kiziyla evlenince babasinin gozlerini ve kalbini geri getirir. Eski
giictine kavusan Firtina Tanrist hem yilanit hem de oglunu olduriir.

flluyanka Efsanesi tipik bir yeni yil destan1 olup Hatti kokenli flkbahar veya Bereket
Bayrami olan purulli(ya) toreni siiresince soylenmis ve canlandirilmistir. Purulli(ya) tore-
ninin amact diinyanin yenilenmesi ve buna bagh olarak kralin karizmatik giiclerinin yeni-
lenmesi, tekrar tahta cikist ya da konumunun tanrilar tarafindan yeniden onaylanmasidir.
Muhtemelen bu stel, Gec¢ Hitit Déonemi'nde de yilanin dldirilmesi ile, kralin gicinin
yenilenmesini ve yetkesinin tannlar tarafindan onaylandigini tasvir etmektedir. Buradaki
yilani éldiiren figtirtin Firtina Tanrist unvanh bir kral olmast, bu stelin lizerindeki sahnede
Hedammu Efsanesinin degil illuyanka Efsanesinin canlandirildigini gdstermelidir.

flluyanka Efsanesine benzeyen daha ge¢ bir gelenekteki Zeus ile Typhon arasindaki
miicadelenin Hatay bélgesinde ge¢mesi, stz konusu mitin Hititlerden dogrudan Yunan
Mitolojisine gectigini belgelemektedir.
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