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ADALYA XV, 2012

An Attic-Type Dionysiac Sarcophagus from Perge

Ozgiir TURAK*

Sumiuis movriales, immortales non SUMUS. ..

We are all morial, none are immortal'. ..

Perge, an important city of Pamphylia, is located 18 km east of Antalya, 2 km northeast
of Aksu and 4 km inland from the present coastline. The city expanded from the acropo-
lis, where it was first founded, down to the plain in the southeast during the Hellenistic
period?. The city of Perge had three necropoleis (Fig. 1). The necropolis at the foot of the
acropolis® was used extensively from the Archaic through the Hellenistic periods; further-
more, there are tombs of the Roman Imperial period in this necropolis as well. The other
two necropoleis are located outside the eastern and western city walls and date to the
Roman Imperial period®. The streets and their alleys that extend from the western and
eastern city gates are encompassed on both sides with tombs®. The East Necropolis lies
under the modern settlement; therefore only surface surveys and small-scale rescue exca-
vations have been conducted in it®. The first excavations at the West Necropolis were initi-
ated by Arif Miifid Mansel in 19467 and since 1997 systematic excavations have been going
on under the direction of Haltk Abbasoglu®.

Research Assistant Dr. Ozgiir Turak, istanbul Universitesi, Edebiyat Fakiiltesi, Klasik Arkeoloji Boliimii, Ordu Cad.
no. 196 34134 Fatih - istanbul E-mail: ozgurturak@gmail.com
I would like to express my gratitude to Prof. Dr. H. Abbasoglu, the head of Perge excavations, who allowed me to
publish this Dionysiac sarcophagus, to Prof. Dr. I. Delemen for sharing her erudition and for her support, and to
Assoc. Prof. Dr. §. Gokay-Kepce and Asst. Prof. Dr. A. Ozdizbay for their support and help.
1 Toynbee 1971, 34.
For the history of Pamphylia and Perge see Ozdizbay 2008a, 848-849.
3 Abbasoglu - Martini 1996, 121-127; Abbasoglu 1997, 51-59; Abbasoglu 1998, 93-105; Abbasoglu 1999, 179-194.
4 For the necropoleis see Abbasoglu 2000, 235-240; Abbasoglu 2001, 173-188. For the tomb types uncovered in
the West Necropolis see Abbasoglu 1997, 41-50; Ozdizbay 2002, 483 ff; Abbasoglu 2003, 30-33; Abbasoglu 2004,
45-48; Abbasoglu 2005, 67-71; Abbasoglu 2006, 47-50; Abbasoglu 2007, 54-58; Abbasoglu 2008, 58-62; Abbasoglu
2009, 61-69; Abbasoglu 2010, 73-80.
The necropoleis of Perge contain a variety of tomb types from the Roman Imperial period such as tombs with a
podium, sarcophagi, chamosoria, tile tombs, urns, and simple inhumations covering the inhumation and crema-
tion methods. For the finds from the tombs uncovered at the West Necropolis see Cokay-Kepce 2009, 243-254.

oy

The East Necropolis has been studied particularly for undergraduate and master’s theses and visible tombs were
documented; see Akilli 1979 and Aydogan 1998.

7 Mansel - Akarca 1949. These excavations lasted for fifteen days between 01-16.10.1946.

Systematic excavations were conducted at Lot 169 located northwest of the west gate from 1997 to 2007. In 2006
excavations were initiated at Lot 159, which is located about 500 m south of Lot 169.
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The East and West Necropoleis of Perge contain numerous sarcophagi, which can be
divided into two groups based on their construction material: local stone (limestone and
travertine) and imported stone (marble)®. Local sarcophagi were manufactured with rec-
tangular prismatic basins, usually undecorated!®. Most of their basins bear inscriptions on
the sides that face the street. These inscriptions in Greek are usually placed either within a
frame (a tabula or mostly tabula ansata) or without a frame''. According to present data,
the lids are shaped like low or high pitched-roofs with the high ones adorned with plain
acroteria, and some even have palmettes'?.

The second group of Pergaian sarcophagi comprises those from imported marble.
These sarcophagi were imported as semi- or fully-worked pieces from the renowned cen-
tres of the period such as Dokimeion'® (= Iscehisar in Afyon), Prokonnesos'* (= Marmara
Island) and Attica®® in Greece. In addition, available evidence suggests that marble blocks
were procured from Dokimeion and Prokonnesos for the sarcophagus-producing work-
shops in the city or the region'®. Among the imported sarcophagi found in the necropoleis
of Perge are examples with garlands (semi- or fully-worked), figurative friezes, medallions
and corner columns or pilasters (Torre Nova).

The Find Spot and General Characteristics

The sarcophagus with Dionysiac decoration (Figs. 3-0), which constitutes the scope of the
present article, was uncovered in sifiz on the upper floor of Tomb M9 in Lot 169 to the
northwest of the west city gate (Fig. 2). The sarcophagus is now on display at the Antalya
Museum (inv. no. 2003/172A).

The sarcophagus was produced from fine-grained white marble quarried from Mt.
Pentelikon in Attica'. It is of the figural frieze type peculiar to the Attic workshop'® and is
covered with a kline-type lid on which the owners are depicted reclining. The sarcopha-
gus was designed to be placed at a monumental tomb and is adorned with 46 figures on
its four sides (Fig. 7). The front side is rendered in higher relief compared to its lateral
sides, but the backside is rendered in low relief.

The base of the basin has postaments on the corners of the front and right short side,
and vegetal decoration in the concave area in between. The base is undecorated on the
left short side and backside. The top profile has vine branches on the smooth surface
of the front and right short side while the backside and left short side top profiles are
undecorated.

¢ As Pamphylia does not have marble quarries, marble found in this region must have been imported from else-
where in Anatolia or abroad.

0 Turak 2011, 213 ff

op.cit. 195-213.

12 op.cit. 224-234.

13 Waelkens 1982; Koch 2001, 163-173.

Ui Asgari 1978, 468 ff; Asgari 1977, 329-334.

5 Koch, op.cit. 240-262; Koch 2010, 9 fF.

16 Ozdizbay 2008b, 379-381 no. 30.

For more information on the Pentelikon marble and its quarries see Dodge - Ward Perkins (eds.) (1992) 154;

Korres 2001, 94.

8 For sarcophagi of the Attic workshop dated to the 27 and 3% centuries AD and found in Pamphylia, see Turak
2005. For the Pergaian sarcophagus see idem 2005, 43 ff,, cat. no 1 pl. XL-LXI; idem 2011, 199 ff,, cat. no. fig. 22,
pls. LVITI-LXV,
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The Basin
The Front Side

The front side of the sarcophagus is adorned with a crowded and intricate composition
depicting the myth of Dionysus and bounded with two corner figures. This side features
a total of 25 figures' placed at varying heights (Fig. 7). The left corner figure is a Maenad
(5) holding her left breast with her left hand and dressed with a costume exposing her
belly and legs. To the left of the Maenad is a bearded male figure (7), naked other than the
boots on his feet, probably standing on a rock, about to hit the woman and child lying on
the ground with the double-axe he is holding with both hands (Fig. 8). Around this beard-
ed male figure are Satyrs and Maenads trying to stop him. Some (6 and 8) hold him; one
(10) throws his staff at him while some others (11-13) try to intervene from a distance. On
the ground is a woman (16) wreathed with vine leaves on her head reclining on her right
arm. The child (15) next to her holds her with one hand and looks at her with concern.

In the centre of the scene is a Silenus (12), fat and broad-chested with a wreath on his
head and his lower body covered with a cloak. His raised right hand points at the man
with the double-axe; with his left hand he holds a thyrsus. Before him lies a figure of a
woman (17) and a child (18) lying on her.

The right side of the composition depicts a more peaceful scene. To the right of the
central figure is a Satyr (20), with his back turned to the chaotic scene and holding out the
grapes in his nebris (fawn’s skin) to the figure before him. To his left is a female figure (21)
seated on a swan, picking grapes with her right hand with Erotes flying around her. She is
flanked with a Satyr and a Maenad (26-27). This Maenad hands out a bunch of grapes to
the corner figure on the right. This corner figure (28) is a male who is turning towards the
right short side with his head still turned towards the scene described. He holds his chest
with one hand, and his lower body is wrapped with a nebris.

The front side of the sarcophagus is decorated with a scene related to Dionysus.
Sarcophagi of the Roman Imperial period are sometimes decorated with scenes of the
birth of Dionysus, the finding of Ariadne as well as myths concerning Pentheus and
Lycurgus?®. Among these myths, the figure with a double-axe (7) on our sarcophagus sug-
gests a link to the myth of Lycurgus.

Lycurgus was the king of the Edonites of Thrace. His name is first mentioned by Homer
(Iliad 6.130 ff). Lycurgus chased after the Maenads on Mt. Nysa. Dionysus became scared
and took refuge with Thetis. Because of his attack on Dionysus, Zeus blinded Lycurgus.
The first point to note in this myth is that Dionysus was scared. This points to a time
when, as a stranger to the Greek deities, Dionysus started to appear in the Greek pan-
theon. However, as Lycurgus was punished by Zeus for insulting Dionysus, it is also a time
when this new deity was being appropriated. It also shows that insults to deities would
not be left unpunished. Aeschylus tells a different version of this myth in his lost Lycurgus
tetralogia®'. According to the legend, on his way to India Dionysus wanted to pass through
Thrace, but Lycurgus did not allow him. The king arrested the satyrs. Then Dionysus took

19 The figures in the reliefs are numbered in parentheses; see fig. 7.
20 Matz 1968a, 416 ff.
2l von Geisau 1979, 822-823; Grimal 1997, 460; Thomson 1990, 173.
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refuge with Thetis. Lycurgus was personally punished by the deity for the insult. He made
the king go mad and kill his son, whom he thought was a vine trunk. However, this was
not yet the end. Sometime later, a famine broke out. Lycurgus was tied to four horses by
his arms and legs in order to stop the famine at Mt. Paggeia/Pangeia and torn asunder.

The ancient writer Hyginus (Fab. 132) tells the myth somewhat differently?2. Lycurgus
denied the divinity of Dionysus and dismissed him from Thrace. Dionysus, who could not
tolerate this insult, made the king go mad. Under the influence of wine Lycurgus attempt-
ed to rape his mother. Then embarrassed with what he had done, he started to pull out
vines from the earth. However, in his frenzy he killed his wife and son, whom he thought
were vine trunks.

The Lycurgus myth is a popular one among the Dionysian myths and was depicted
on many works of art from the Greek Archaic period through the end of Roman Imperial
period®. For example, Lycurgus is depicted about to hit the figure before him with his
double-axe on a red figure vase at the National Museum in Naples? (Fig. 9). A woman
standing behind him grabs the king by his waist while trying to stop him. On a hydria of
460 BC on display at the Krakau Museum (Fig. 10) the king is again portrayed about to hit
another figure with his double-axe®. The same myth is found also on an Etruscan mirror
of the 5™ century BC, now housed in Paris?. Different from other depictions, Lycurgus is
shown on this mirror attacking with a sword. The king, depicted beardless here, is identi-
fied with his name written next to him.

The iconography surrounding Lycurgus usually depicts the king with his double-axe
rajised about to hit his son, rarely his wife. The king is portrayed bearded and usually
wearing a cloak wrapped around his neck and boots on his feet. In some compositions he
is depicted naked other than the boots on his feet.

The Lycurgus myth is rarely depicted on sarcophagi?’; however, the two best examples
are housed at Rome’s Villa Taverna and Palazzo Mattei (Fig. 11). They are dated to the
27d-31d centuries AD?. The Villa Taverna sarcophagus depicts the king in the centre with
his double-axe raised about to kill his kneeling son. Behind the victim are Dionysus and
Papposilenus. The Palazzo Mattei example also depicts typical iconography with the king
raising his double-axe.

The bearded figure (7) on the Pergaian sarcophagus, with his double-axe and naked-
ness (other than the boots), fits into the iconography of Lycurgus. Thus this sarcophagus
assumes another dimension of importance because it is the first example of an Attic-type
sarcophagus with a Dionysiac depiction bearing this myth as decoration.

Lycurgus (7) is surrounded with Satyrs and Maenads trying to stop him. The bearded
Silenus (12) in the centre of the composition - semi-naked with a big belly and a slightly
raised chest and holding a thyrsus - matches the depictions of Papposilenus in ancient art.

22 Grimal op.cit., 461,

2 For depictions of Lycurgus see Farnoux 1992, 309-319.

4 Ibid. no. 13.

% Ibid. no. 26.

% 1bid. no. 17,

27 For sarcophagi see Matz 1968a, 416-420.

28 Villa Taverna: idem no. 235 pl. 257.1; Palazzo Mattei: no. 236 pl. 256.1-2,
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Papposilenus is frequently seen on both Attic-type and Roman-type Dionysiac sarcophagi.
He is usually depicted drunken and supported by another figure®”. Sometimes he is de-
picted fully dressed® but mostly with his cloak. Papposilenus is rarely depicted in the
centre of sarcophagi; instead he is usually found close to the centre or the corners as a
secondary figure. On very few sarcophagi he is depicted alone on one of the short sides®.

On the Pergaian sarcophagus Papposilenus is depicted in the centre and as the focus.
On a Roman-type sarcophagus with figural frieze kept at the Vatican he is also in the cen-
tre®2. Here Silenus forms a group together with the Maenad. Papposilenus is also at the
centre of the sarcophagus at Villa Savoia in Rome®. He is drunk and barely standing erect
with the help of a Maenad.

On the Pergaian sarcophagus there are two groups depicting a woman and a child
- figures 15 and 16 are before Lycurgus while figures 17 and 18 lie before Papposilenus.
The second group lies lifeless in contrast to the first group. According to mythology,
Lycurgus killed his son Dryas, who is usually depicted as a young man in art, seldom as
a child, and he is usually alone. However, the composition of a child and a woman on
the Pergaian sarcophagus deviates from the usual iconography. Another version says that
Lycurgus attacked the Maenads on Mt. Nysa®!, The myth describes how the king chased
after the Maenads before he went into frenzy and killed his son, thinking that he was a
vine trunk. At that moment Dionysus took refuge in the sea. In this case the figures on
the sarcophagus can be linked to the Maenads; however, the presence of children distracts
from the integrity of the theme. In this context, it may be proposed that the figures on the
Pergaian sarcophagus are not related with the myth, but rather are the figures accompany-
ing Dionysus, either resting or sleeping.

To the left of Papposilenus is a Satyr (20) with his back turned to the main scene and
handing out grapes piled in his nebris which hangs from his neck. Facing the Satyr is a
woman (21) seated on a swan under which is a rabbit flanked with Erotes and wearing a
crown atop her distinctive hairstyle. This woman is identified as Aphrodite (Fig. 13). The
corner figure on the right (28) is a male figure with an effeminate expression, peculiar
hairstyle and slightly uplifted chest. His nebris is wrapped around his waist; he is wearing
boots and has a panther before him. This fits with the iconography of Dionysus (Fig. 14).
These two important figures are surrounded by Satyrs and Maenads picking grapes.

Taking into account the front side as a whole, two suggestions can be proposed regard-
ing the composition. Either there is only a single theme, that is, the myth of Lycurgus, or
two separate scenes are depicted to the left and right sides of the central figure.

For the first proposal, one thing needs to be noted: Aphrodite does not have a part in
the myth of Lycurgus. Indeed Dionysus takes refuge not from Aphrodite but Thetis. For
this difference, it can be suggested that either the myth underwent changes in time or the

29 For depictions of Papposilenus on sarcophagi see Matz 1968h, no. 75 pl. 88; no. 80 pl. 96; no. 84 pl. 98; Turcan
1966, pls. 11a, 28c.

30 see Matz 1968b, no. 176 pl. 198.

31 Dresden: idem 19692, no. 173 pl. 89.

32 Vatican: Turcan op.cit. pl. 28 c.

33 Villa Savoia: Matz 1968b, no. 148 pl. 168.

3 Homer Iliad 6.130 ff.
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owner of the sarcophagus preferred Aphrodite in place of Thetis. Seeing Dionysus as the
corner figure on the Pergaian sarcophagus fits with the composition of the myth. It is plau-
sible to find Dionysus away from the centre for he is scared of Lycurgus and takes refuge
in the sea®.

For the second proposal, there are two separate scenes depicted on the front side
(Figs. 15-16): on the left the Lycurgus myth and on the right the vintage scene with
Dionysus and Aphrodite. This proposal is further supported by the fact that the left half
has a chaotic composition while the right side has a peaceful and calm scene with happy
figures. A careful look reveals that figures 13 and 19 in the background are symmetrical
with each other. Thus we get the impression that there are two scenes depicted.

The Short sides

The short sides of the Pergaian sarcophagus are decorated with scenes of vintage®, com-
monly found on sarcophagi with Dionysiac depictions. As the sarcophagus was already
damaged by tomb looters in antiquity, most of the figures on the short sides have survived
only in their lower halves.

The right short side is bounded with the corner figures (Fig. 5) of Satyrs and Maenads
(30-32) who are inferred to be picking grapes. At the bottom centre is a child (33) trying
to tie a band around his head. To his left is a Satyr (34) kneeling and holding a basket
full of grapes with his left hand while holding the horns of a male goat (35) with his right
hand. Before the male goat is a child (36) standing on his tiptoes, his right foot at the back
and resting on his left foot. He is pulling the horn of the male goat toward himself with
his left hand. The corner figure on the right is a Maenad (38) dressed with her belly and
lower body exposed, holding a basket of grapes in her right hand and carrying a tray of
grapes with her left hand extending on to the backside of the sarcophagus.

The left short side is also bounded with two corner figures (Fig. 6). The left corner
figure is an aged and bearded Silenus (1) with a cloak wrapped around his waist. To his
left is a Satyr (2) carrying a basket of grapes on his left shoulder supported with his hands
and his body naked other than the cloak wrapped around his waist. Further to his left are
a Satyr and a Maenad (3-4), extant in their lower halves. Between these two figures are
grapes bundled in a lion’s skin.

The vintage scenes depicted on the short sides have a peculiar group of figures com-
prised of a Satyr, a male goat, a child and a flying Eros (34-37) on the right short side.
Figures 30-32, extant only in their lower halves, can be assumed to be picking grapes. The
same is valid for the figures on the left short side as well. The corner figure with his long
beard, slightly uplifted chest and belly looks like the Papposilenus on the front side.

3 The Lycurgus sarcophagi from the city of Rome portray Dionysus as a corner figure as well. This is not peculiar
to the Attic sarcophagus from Perge; see supra n. 28.

36 The vintage is widely seen on Dionysiac sarcophagi. See Matz 1968a, no. 9 pls. XIII-XV: no. 11 pls. XVII-XIX; no.
11a; pls. XXI-XXIII.
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The Backside

The backside of the sarcophagus is decorated with an ecstasy scene® comprised of eight
figures (Fig. 4). In the lower left corner of the backside is an Eros (39) carrying a basket of
grapes on his head supported with his hand; over him is a bird resting on a vine branch
and eating grapes. To their left is a group of two, a Maenad (42) and a Satyr (41), proceed-
ing to the right. The Satyr is pulling the Maenad towards himself holding her by her arm
and dress. In the centre of the scene is a Satyr (43) depicted with his left foot resting on
his right ankle, extending his right arm over his head and pulling the Maenad from her
dress with his left hand. The Maenad (44) to his left holds a large bunch of grapes in her
right hand. She proceeds to the right eating the grapes in the hand of another Satyr (45).
In the nebris wrapped around the left arm of this Satyr are grapes. At his feet is a panther
(46) eating the grapes in a basket that has fallen to the ground.

Scenes of ecstasy with Maenads and Satyrs are frequently found on Attic-type sarcoph-
agi. These scenes usually include groups of erotic figures®, musicians, figures dancing to
a level of frenzy®, and figures devouring animals. Ecstasy scenes are usually found on the
lateral or backsides of such sarcophagi.

This sarcophagus from Perge is a unique example that brings together vintage, ecstasy,
and a mythological theme. It has a closed composition bounded with corner figures as
is common for sarcophagi with friezes. However, an overall look suggests that the entire
story starts from the left short side before continuing along the front side and onto the
right short side.

Iconography and Stylistic Features

The figures depicted on the sarcophagus can be organized into three groups: deities, other
mythological beings and animals. The deities are portrayed in their typical and easily
identifiable iconography. For example, Aphrodite is easily identified with her hairstyle -
combed to the sides and made into a bun at the back - as well as the swan she sits on and
Erotes flying around her. Similarly, Dionysus is also easily recognised as well as Lycurgus.
The master of the sarcophagus paid utmost care that its viewers would be able to recog-
nise the figures easily.

Depicted on all the faces of the sarcophagus are Maenads and Satyrs. The Satyrs are
sometimes depicted naked, sometimes semi-naked, and usually a cloak is wrapped around
their lower bodies. Most of them have a nebris, sometimes hanging from their shoulders
or wrapped around their necks. The Maenads are rendered with their typical features -
their long hair locks thrown to their backs in harmony with their movements. Some have
their hair made into a bun on top of their heads. Their dresses expose parts of their bod-
ies, usually the hip or breasts, according to their bodily movements. The dresses of two
corner figures - the one at the corner of the right short and backside, and the one at the
corner of the left short and front side - are different from the dresses of the other female

37 For a Dionysiac sarcophagi with ecstasy scenes see Matz op.cit. no. 19 pls. XIII-XV; no. 22 pl. XXIV.
Supra n. 18.

3 Matz 1968a, no. 4 pl. 5.

Supra n. 19.
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figures. Made from a single piece of very thin fabric, these dresses terminate triangularly
on their thighs. On the left short side, these triangular tips terminate in vine branches. The
animals depicted include a panther, swan, male goat, rabbit and birds on vine branches.

The figures on the front and lateral sides are carved in high relief and placed in an in-
tricate and crowded composition with various depths. On the other hand, the backside is
carved in low relief and the figures are placed spaciously with gaps in between. On the
front side the perspective and transition from vivid to calm composition are skilfully ex-
ecuted. Thus the front side is perceived as a single scene or a pair of scenes. The composi-
tion is not monotonous. The scene does not become a stationary composition thanks to
the momentary turns and movements of the figures.

All the figures are predominantly naturalistic. Their turns, the shape their bodies as-
sume accordingly and the drapes of their clothing in accordance with their movements are
all realistic. Similarly, the proportions of body parts - heads to bodies and muscles - are
all rendered realistically as well. The naturalism observed with the movement of the body
is seen best on Lycurgus’ body with his hand raised and holding the double-axe or in the
abdominal lines of the figures sitting or bending. On the backside the abdominal muscles
particularly of the male figures are exaggerated while the muscles of all the others are ren-
dered softly. The wings are executed in typically Roman style with the parts close to the
body rendered in disks and the longer feathers as parallel lines.

All the figures have intense expressions - feelings such as happiness, pain, sorrow, and
bemusement are all together. The frenzy in the face of Lycurgus, the fright in the faces of
the figures trying to stop him, the curiosity in the faces of the figures watching them are
very successfully executed. The hair is executed in various styles; however, they do not
look naturalistic. The locks of hair are separated from each other with deep channels.
Those over the forehead are more naturalistic, but the deeply carved grooves on both
sides of the heads deviate from naturalism.

The sarcophagus is marked with scrupulousness, which can be easily observed on the
lines in the palms of the figures, on details in the background, or on a small bird roosting
on a vine branch. Even the baskets full with grapes have different geometric details. Vine
branches executed scrupulously set the background.

Analogy and Dating

The Pergaian sarcophagus with Dionysiac decoration is analogous to another sarcophagus
of the Attic type with kf/ine lid and figural friezes that is dated to the 3™ century AD and
housed at the Archaeological Museum of Thessaloniki*. The Thessalonian sarcophagus is
decorated with scenes of vintage on the front and lateral sides while the Centaurs’ fight
with griffins is on the backside (Figs. 17-19). Although the themes of both sarcophagi dif-
fer somewhat from each other, their compositions are quite similar. The front side of the
Thessalonian sarcophagus is bounded with Hermaphrodite on the left corner and a vine
trunk on the right corner and the figures cluster in the right half. Here the Satyrs and
Maenads pick grapes. Before them are children carrying baskets full of grapes. In the
centre is a group of three - a Maenad picking grapes, another Maenad carrying the grapes
picked in a basket and a Satyr carrying grapes. To their right is a child trying to pull a

1 Iny. no. 1247: Matz 1968a, no. 11 pl. 17-19.
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male goat by his horns. To their left is a woman sitting on a panther that stands to the
right. With her left hand the woman holds a kithara that is supported by a child.

The Thessalonian sarcophagus is decorated on its left and right short sides with Satyrs
and Maenads picking grapes in typical postures. On the left short side a Satyr, a Maenad
and a child make music.

The composition on the short and front sides of the Thessalonian sarcophagus is strik-
ing in its parallelism to the Pergaian example, especially regarding intricacy. The faces of
the figures on the Thessalonian example are likewise filled with expressions. However,
due to the main theme, here contentedness and joy are dominant. The hairstyles of the
Maenads are also similar to those on the Pergaian example; the hair in thick locks is tied
at the back or made into a bun on top. The costumes are also very similar with respect to
their forms and drapes. The Satyrs, children and animal figures on the Thessalonian sar-
cophagus closely resemble those of the Pergaian example with respect to execution except
in their movements. Intense scrupulousness observed on the Pergaian example is also
seen on the Thessalonian example.

Both sarcophagi have some figures entirely comparable with each other. Aphrodite (21)
on Pergaian example is closely parallel in posture to the woman figure on the front side
of Thessalonian example. The corner figure Papposilenus (1) on the left short side has the
same iconographic features as the corner figure on the right short side of Thessalonian
example; however, their execution particularly on the faces is different from each other.
Thessalonian figure has a more triangular face, and a more pointed and thick beard com-
pared to the Pergaian one; in addition, he has a fiercer expression while the Pergaian one
has a calmer and wiser look.

In spite of similarities, it is seen that the workmanship of the Thessalonian example
does not attain the level of the Pergaian example. Although the muscles and bodily turns
are successful, some disproportions are also evident. Furthermore, the facial expressions
are not as vivid as on the Pergaian example.

As exemplified by the Thessalonian sarcophagus, basins of the Attic workshop are
marked by more plastic human figures that stand out from the background. The figures
also stretch out onto the frames, and the scenes get more intricate. These date from the
AD 200s at a time when exports also increased*. In Pamphylia it is known that Attic-
type sarcophagus imports likewise increased at this time®. Thus it is possible to date the
Pergaian sarcophagus to the mid-3" century AD.

The Lid

The Pergaian sarcophagus under study here has a lid shaped like a kline (Fig. 20). The
lid sits on the basin without any hinges or supports. The wooden parts of the kline are
reflected below as a small band. The mattress is adorned with four metopes on the front
and eight on the short sides that feature engraved depictions (Fig. 21). The metopes on the
front side are decorated with hunting scenes with boars, deer and hounds. Those on the
short sides, on the other hand, are decorated with acanthus leaves.

42 goch op.cit, 156-157.
B 1bid, 257.
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The owners of the sarcophagus are depicted as a couple reclining on the lid with their
heads on the right side and their feet on the left. Their left elbows rest on small pillows,
and their heads reflect portraiture.

The male figure has short hair that falls on his forehead (Figs. 22-23). The contour starts
with a pointed protrusion in the middle and recedes to the sides with a deep groove. The
beard is rendered superficially on the cheeks but in small locks on the neck. The mous-
tache is short and superficial. Horizontal lines are seen on the high forehead. Muscles of
the eyebrows are weak and frowning. The upper eyelids are thicker than the lower lids,
and the small circular pupils are closer to the upper eyelids. There are also bags under
the eyes. The nose is wide, the mouth shut, the lips parallel to each other and the chin is
round. The ears are executed protruding forward in conformity with his anatomy. The de-
ceased has a calm expression.

The female figure (Figs. 24-25) has her hair parted on top and falling down to her ears
in long and wavy locks that turn outward. At the back the hair is gathered evenly with
the earlobes and tied on top with the ends turned inward. The woman’s oval face has
thin eyebrows. Her small and circular pupils are likewise closer to the upper eyelids. The
broad nose has an accentuated nasal root. The small mouth features thin closed lips. The
upper part of the strong chin is depressed, but she has a slight double chin. Like her male
companion she has a calm look about her.

The portraits on the lid, in addition to the analogy of the basin and its style, are help-
ful for dating the Pergaian sarcophagus. The hairstyle of the male portrait is not help-
ful for dating as it is seen over a wide range of time. However, the style of his beard is
distinguishable and parallel to one found in a portrait of the Roman Emperor Gallienus
(AD 253-268) housed at the City Museum of Berlin** (Fig. 26). The portrait of the de-
ceased on top of a sarcophagus from the reign of Gallienus that is housed at the Konya
Archaeological Museum also has a similar beard. This work is dated to AD 254-260%,

Another portrait from the reign of Gallienus is housed at the J. Paul Getty Museum?,
The beard of this 3™ century portrait is rendered very plastic on the chin.

A head of a middle-aged man of the 3™ century housed at the Side Museum?” should
also be noted here. In the portrait the contour of the short cut hair makes a pointed pro-
trusion. The beard has short locks and encircles the face under the cheeks and the chin.

The closest parallel to the portrait on the Pergaian sarcophagus is a head on display at
the Athens National Museum®. On this portrait of the 3™ century the beard is in plastic
locks on the chin and neck. This beard style is also attested on the coins. A portrait of
Gordianus II (AD 238) on a coin® has a beard similar to that of the Pergaian portrait. A
coin portrait of Gallienus®® also has a similar beard.

4 Vermeule 1968, fig. 168.

% fskan op.cit,, 272 pl. Zla-b.

40 Frel 1981, 132 no. 90.

7 {nan 1965, 27 no. 20 pl. 20; Inan - Rosenbaum 1966, 87 no. 64 pl. XL figs. 3-4.
4 fskan 2002, 251-282 pl. 20.

9 Baydur 1998, pl. XXVIII fig. 257.

30 Ibid. pl. XXX fig. 280.
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The female hairstyle from the Pergaian sarcophagus has parallels in the 3" century
and is called Scheitelzopf in the archaeological literature®. The portrait of Furia Sabina
Tranquillina, wife of Gordianus I1I, now housed at the British Museum and dated to the
second half of the 3'¢ century, also has this hairstyle®.

A female head on display at the Antalya Museum is comparable to the female head on
the sarcophagus (Fig. 27)%. This portrait has the hair parted in the middle and combed on
both sides to the back, leaving the ears exposed. The slightly wavy, long and fine hair that
falls on the forehead is rendered with short lines. At the back the hair falls on the nape
first and then is lifted up in fine braids and tied bun-like on top. This portrait is dated to
AD 260-270.

The hairstyles on the portrait of M. Aur. Chrysion lasonis™, which was uncovered at
a tomb in Patara in 1993 and subsequently dated to the mid-3" century AD, and on the
portrait on the Rkline of the sarcophagus lid (3™ century AD) now at Burdur Museum® are
likewise parallels to the head on the Pergaian sarcophagus.

In light of these portraits it is also possible to date the lid to the mid-3" century AD,
which is in conformity with the date of the basin. Thus the Dionysiac sarcophagus from
Perge can be dated to the second half of the 3 century AD based on these portraits and
its stylistic features as well as the Thessalonian analogy.

The Dionysiac Sarcophagus and Pamphylian Sarcophagus Art

The Pergaian sarcophagus discussed above is not only the sole complete Attic-type sar-
cophagus in Pamphylia but also the only example showing that the myth of Lycurgus
was also depicted on Attic sarcophagi. Therefore, it has a special place for Pamphylia and
Perge as well as among Attic sarcophagi.

Numerous examples of sarcophagi of the Attic workshop from the 2" and 3" centuries
AD are found in Pamphylia. Here important data has been obtained regarding the sar-
cophagus art of the Roman Imperial period®. However, available data suggests that there
was no Pamphylian branch of the Attic workshop. The existence of Pamphylian ports on
the Mediterranean undoubtedly had an effect on their importation. Thus the fully-worked
sarcophagi must have been brought into Pamphylia from Attica by sea. However, it is cer-
tain that the portraits on top of the kline-lids were carved in the region.

The presence of a workshop producing sarcophagi from local limestone at Perge, a
city with an important river harbour, should have facilitated the completion of imported
semi-worked sarcophagi. It also made possible the production of sarcophagi from im-
ported marble blocks”. The Dionysiac sarcophagus from Perge’s west necropolis is strong
evidence for imports of sarcophagi from Attica, and the completion of their lid portraits by
local masters.

For more information on the hairstyle see Ziegler 2000.

32 Kleiner 1992, 381 fig. 348.

33 inan op.cit. no. 21 pls. XXI-XXII; inan - Rosenbaum 1966, 194 ff. no. 268a pl. CXLVII figs. 1-2.
iskan op.cit. pl. 1.

3 Idem 274 fig. 20 and 275 figs. 24a-b.

56 See Turak 2005.

57 Turak 2008, 286 ff.
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Ozet

Perge’den Attika Tipinde Dionysiak Bir Lahit

Pamphylia'nin dnemli kentlerinden olan ve ilk yerlesimin bulundugu akropolisten
Hellenistik Dénem’de glineydogudaki ovaya dogru genisleyen Perge’de tli¢ nekropolis
vardir. Akropolis eteklerindeki nekropoliste mezarlarin Arkaik Donem’den Hellenistik
Dénem'e kadar yogun olarak kullanildig:, fakat Roma Imparatorluk Déneminde de devam
ettigi saptanmustir. Kentin dogu ve bati surlari disinda Roma Imparatorluk Dénemi'ne ta-
rihlenen iki nekropolis bulunur. Perge’nin dogu ve bati nekropolislerinde yerel kirectasi,
traverten ve ithal mermerden yapilmis ¢ok sayida lahit agiga ¢ikarilmistir. S6z konusu
lahitler, malzemesine gore ithal ve yerel olarak iki gruba ayrilir. Yerel lahitler dikdértgen
prizma bicimli, genelde bezemesiz teknelere sahiptirler. Teknelerinin caddeye bakan yiiz-
lerinde cerceve icine alinmis (tabula ya da cogunlukla tabula ansata) veya cercevesiz
olarak kazinmis eski Yunanca yazitlar mevceuttur. Tekneler, alcak ya da yiiksek besik cati
bicimli akroterli kapaklara sahiptir. Perge lahit tipleri icin ikinci grubu ithal mermerden ya-
pilan lahitler olusturur. Kentin ithal lahitleri antik ¢agin énemli atolyelerinden Dokimeion
(=Afyon, Iscehisar), Prokonnesos (=Marmara adasi) ve Attika’dan yar1 isli ya da tamamlan-
mus bicimde ithal ediliyordu. Perge nekropolislerindeki ithal lahitler Roma Imparatorluk
Doénemine tarihlenen girlandli (yari ve tam isli), figlirlti frizli, madalyonlu, kése siitun ya
da pilasterli (Torre Nova) ve stitunlu tipleri yansitir.

Makalenin konusunu olusturan Dionysiak lahit, 2003 yili kazilarinda, Perge bati nek-
ropolisinde bat1 sehir kapisinin kuzeybatisinda (169 numarali parsel) M9 kodu verilen
mezar yapisinin ikinci katinda in situ bulunmustur. Eser, bugiin Antalya Miizesi'nde (env.
no. 2003/172A) sergilenmektedir. Lahit, Yunanistan'daki Attika bolgesinde Pentelikon da-
gindan ¢ikarilan mermerden yapilmis olup; Attika atdlyesinin tretimi figiirli frizli tiptedir
ve tizerinde mezar sahiplerinin betimlendigi kline bicimli bir kapakla értiilmiistiir. Mezar
yapist icin tasarlanan lahdin, dort yiiztinde Dionysiak nitelikli 46 figiir yer alir.

Perge lahdinin 6n yiiziinde solda yer alan figiiriin (7) ¢izmeleri disinda ¢iplak olmasi ve
ozellikle elindeki cifte baltasini savurmast Thrakia'li Edonis'lerin krali Lykourgos'un iko-
nografisine uymakta ve sahnenin Lykourgos mitosuyla iliskilendirilebilmesini saglamakta-
dir. Lykourgos'un etrafindan ona engel olmaya calisan Satyr ve Mainad’lar goriilmektedir.
Sahnenin merkezinde belden asagisini ¢rten mantosu disinda ¢iplak, gobekli, hafif siskin
gogusli, rhrysos tutan, sakalli Papposilenos (12) yer alir. Lykourgos ve Papposilenosun
ayaklarinin altinda bir kadin ve bir ¢ocuktan olusan ikili gruplar tasvir edilmistir (15-18).
Figlir 15 ve 16, Lykourgos'un hemen altinda yere uzanmisken, benzer durumdaki figiirler
(17-18) ise Papposilenos’un altinda diger grubun aksine cansiz yatmaktadir. Mitosa gore
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Lykourgos, oglu Dryas’t oldiirmustir. Dryas betimlerde ¢ogunlukla geng bir delikanls,
nadiren de cocuk olarak betimlenmistir. Perge lahdindeki cocugun, bir kadin ile gdste-
rilmesi standart ikonografisine uygun degildir. Papposilenos'un solunda, sagdaki sahneye
sirtin1 dénmiis, boynuna asili, iztimlerle doldurdugu nebrisi karsindaki figtire uzatan bir
Satyros betimlenmistir (20). Satyrosun karsisinda yer alan kadin, kugu tizerinde oturma-
s1, sa¢ tipi, basindaki taci, etrafinda Eroslarin bulunmasi ve kugunun altinda bir tavsanin
bulunmas: dolayisiyla, Aphrodite (21) olarak tanimlanir. Sag kose figiirti ise (28) kadinsi
ifadesi, sa¢ bicimi, goguslerinin hafif siskinligi, beline sardigi nebrisi, ¢izmeleri ve éniin-
de duran panteri ile Dionysos olmalidir. Bu iki onemli figlirtin etrafinda tiziim toplayan
Satyros ve Mainadlar betimlenmistir. Perge lahdinin kisa yuzlerinde bag bozumu, arka yu-
zinde ise ekstasis sahnesi gdrilmektedir.

Perge lahdinin 6n ve yan ylzlerindeki figiirler yliksek kabartma olup, cesitli derin-
lik planlarinda ve i¢ ice gecmis bicimde verilerek kalabalik bir sahne yaratilmistir. Buna
karsilik, arka yiiz figiirleri alcak kabartmadir ve sahneye yayilmis bicimde aralarinda bos-
luklarla islenmistir. On yiizde perspektif ve solda hareketli kompozisyondan, sagda daha
duragana gecis basartyla yansitilmistir. Boylelikle on yiiz hem tek hem de iki ayri sahne
gibi algilanir. Kompozisyonda tekdtzelik yoktur. Sahnenin, duragan bir kompozisyona do-
niismesi, figiirlerin ani déniis ve hareketleriyle engellenmistir.

Tum figtirlerde nattiralizm egemendir. Figtirlerin dontsleri, buna gore viicutlarinin aldi-
&1 sekiller, elbise kivrimlarinin harekete uygunlugu gercekgidir. Aym ozellik, viicut uzuv-
larinin oranlari, baslarin gévdeyle uyumu ve kas isciliginde de gozlemlenir. Harekete gore
olusan kas ayrintilarindaki dogallik acisindan Lykourgos’un cifte baltasini kaldirirken olu-
san kas gerilmeleri, oturan ya da egilen figtirlerin karin ¢izgileri hareketi hissettirmektedir.
Arka yuzde ise erkek figtrlerinin ozellikle karin kaslari abartilidir. Figlirlerin hepsinde
ifade yogundur. Mutluluk, aci, hiiziin, saskinlik gibi duygular bir aradadir. Lahitte detayci-
lik séz konusudur. Figtrlerin avug iclerinde olusan cizgilerden, en geri plandaki figtirlerin
ayrintilarindan, asma dallarindan birine kiictik bir kusun konmasina kadar bu detaycilik
izlenebilir. Uziim taneleri ile dolu sepetlerde bile farkli geometrik motiflere rastlanmakta-
dir. Bir hayli detayli islenen asma dallari, arka fonu olusturur.

Perge lahdinin analojisi, 1.S. 3. yy.a tarihlenen bugiin Selanik Arkeoloji Miizesi'nde
bulunan kline kapakls, figtirlt frizli Attika tipi bir lahit ile vapilabilir. Selanik lahdinin 6n
yiz ve kisa yizlerinde bag bozumu sahnesi, arka yiiziinde Kentauros-Grifon savagsi konu
edilmistir. Iki lahit konu itibariyle biraz farkli ancak kompozisyon acisindan bir hayli ben-
zerdir, Iki lahitte bire bir karsilastirilacak figiirler de bulunur. Perge lahdinde 21 numara ile
gasterilen Aphrodite, Selanik lahdindeki kadin figiirt ile durus acisindan bir hayli benzer,
Yine Perge lahdinin sol kisa yiiziindeki kdse figlirii Papposilenos (1), Selanik lahdinin sag
kisa yiiziindeki kose figtri ile aymi ikonografik ¢zellikleri tasir,

Perge lahdini analojisi ve iislubu disinda tarihlememize vardimei olacak énemli faktor-
lerden biri de kline kapak tzerindeki portrelerdir. Erkek portresi, 1.S. 3. yy.’a tarihlenen
Side Miizesi'nde, Atina Milli Miizesi'nde ve Berlin Sehir Mtzesi'ndeki portrelerle karsilas-
tirilabilir. “Scheitelzopf” tipinde sa¢c modeliyle dikkat ceken kadin portresinin 1.S. 3. yy.’a
ait Antalya Mizesi'nde sergilenen bas ve Patara kazilarinda bulunan portre ile analojisi
vapilabilir. Portre ve Uslup ozellikleri ile lahdin analojisi gdz énlinde bulundurulursa, eser
LS. 3. yyin ikinci yarisina yerlestirilebilir.
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Onemli bir nehir limanina sahip Perge'de, yerel taglardan lahit tireten bir atdlye bulu-
nur. Ayni zamanda bu atdlyenin ithal yarr islileri tamamladig: ve getirilen mermer blok-
lardan lahit tirettigi de diistiniilmektedir. Uretime paralel olarak kente Attika'dan lahitler
getirildigi, fakat kline portrelerinin burada yerel ustalarca bitirildigi Dionysiak betimli
lahitle bir kez daha kanitlanmistir. Perge lahdi, bolgedeki tiim durumda, Dionysiak betimli
simdilik tek Arttika tipi lahittir. Lykourgos mitosunun Attika lahitleri izerinde de islendigini
gosteren, aynu sekilde tek eser olmast acisindan ayr: bir dnem kazanmaktadir.
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Fig. 1 Necropolis
Plan of Perge (Archives of

Perge Excavations)

Inﬁvslac

Sarcophagus

Fig. 2
Plan of Perge’s west necropolis
(Archives of Perge Excavations)
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Fig. 4 Pergaian sarcophagus, backside (Archives of Perge Excavations)
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Fig. 5
Pergaian sarcophagus,
right short side
(Archives of Perge
Excavations)

Fig. 6

Pergaian sarcophagus,
left short side
(Archives of Perge
Excavations)
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Fig. 7 Pergaian sarcophagus, figures (arrangement and drawing by Sedef Cokay-Kepce)



An Attic-Type Dionysiac Sarcophagus from Perge 243

Fig. 9

Krater, Naples
(Farnoux 1992,
no. 13 pl. 158).

N
/NS

Hydria,

Krokou Museum
(Farnoux 1992,
no. 26 pl. 160).

e

Fig. 8 Pergaian sarcophagus, fig. 7,
Lycurgus (Archives of Perge Excavations)

Fig. 11
Sarcophagus with
Lycurgus myth,
Palazzo Mattei in
Rome (Matz 1969a,
pl. 256).

Pergaian

¥ sarcophagus,
R fig. 12,

I Papposilenus
" (Archives
of Perge

* Excavations)

Fig. 13
Pergaian
sarcophagus,
fig. 21,
Aphrodite
(Archives

of Perge
Excavations)
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Fig. 14

Perge

Pergaian

sarcophagus,
fig. 28,
(Archives of

. Excavations)

Ozgtir Turak

Dionysos

Fig. 15
Pergaian
sarcophagus,
front side,
scene on the
left (Archives
of Perge
Excavations)

Fig. 16 Pergaian sarcophagus, Fig. 17 Thessalonian sarcophagus front side
(Matz 1968a, pl. 18.1)

front side, scene on the right

(Archives of Perge Excavations)

Fig. 18
Thessalonian
sarcophagus
short side (Matz
1968a, pl. 16.18)

Fig. 19
Thessalonian
sarcophagus

short side (Matz
1968a, pl. 18.3)
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Pergaian

sarcophagus, lid

(Archives of Perge

Excavations)

Fig. 21

Pergaian
sarcophagus, lid,
metope and triglyph
(Archives of Perge
Excavations)
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Fig. 22 Pergaian sarcophagus, Fig. 23 Pergaian sarcophagus, Fig. 26 Head of Gallienus,
male portrait (Archives of male portrait in profile Berlin City Museum
Perge Excavations) (Archives of Perge Excavations) {Ramage — Ramage 20007,

291 fig. 10.10).

Fig. 24 Pergaian sarcophagus, Fig. 25 Pergaian sarcophagus, Fig. 27 Female portrait,
female portrait (Archives of female portrait in profile Antalya Museum (Dértliik
Perge Excavations) (Archives of Perge Excavations) 19922, 97 no. 113).
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