NO. VIIT / 2005 ISSN 1301-2746

ADALYA

SUNA-INAN KIRAC AKDENiZ MEDENIYETLERI ARASTIRMA ENSTITUSU
SUNA & INAN KIRAC RESEARCH INSTITUTE ON MEDITERRANEAN CIVILIZATIONS



ADALYA

SUNA-INAN KIRAC AKDENIZ MEDENIYETLER] ARASTIRMA ENSTITUSU ILLIGI
THE ANNUAL OF THE SUNA & INAN KIRAC RESEARCH INSTITUTE ON MEDITERRANEAN CIVILIZATIONS

ADALYA  Sabibi: Vehbi Ko¢ Vakfi Adina Erdal YILDIRIM
Vehbi Ko¢ Vakfi  Sorumin Miidiir: Kayhan DORTLUK
Suna - Inan KIRAC Akdeniz Medeniyetleri Yapim: Zero Prodiiksiyon Lid., istanbul

Arastirma Enstitisti Yillik Dergisi  Arslan Yatag: Sk. Sedef Palas No. 35/2

Yénetim Yeri: Barbaros Mh. Kocatepe Sk, No. 25 Cihangir 34433 istanbul
Kaleici 07100 Antalya Tel: +90 242 243 42 74 Tel: +90 212 244 75 21 Faks: +90 212 244 32 09
Faks: +90 242 243 80 13 e.posta: akmed@akmed.org.tr  Basks: Graphis Mathaa
Yaywn Tiiri: Yerel Sireli Yaymn Sayz: VIII - 2005 Yizyil Mh. Matbaacilar Sit. 1. Cadde 139 Bagcilar - istanbul

Bilim Danigma Kurulu / Editorial Advisory Board
Haluk ABBASOGLU
Ara ALTUN
Olus ARIK
Cevdet BAYBURTLUOGLU
Tuncer BAYKARA
Jirgen BORCHHARDT
Jacques des COURTILS
Omer CAPAR
Vedat CELGIN
Bekir DENIZ
Refik DURU
Serra DURUGONUL
Hansgerd HELLENKEMPER
Fahri ISIK
Havva ISKAN-ISIK
Frank KOLB
Max KUNZE
Thomas MARKSTEINER
Wolfram MARTINI
Goniil ONEY
Mehmet OZSAIT
Urs PESCHLOW
Scott REDFORD
Martin Ferguson SMITH
Oguz TEKIN
Gilstin UMURTAK
Burhan VARKIVANC
Michael WORRLE
Martin ZIMMERMAN

Yaymn Yonetim / Editing Management
Kayhan DORTLUK
Tarkan KAHYA
Ceviriler / Translations
T. M. P. DUGGAN
Inci TURKOGLU
Yazisma Advesi / Mailing Address
Barbaros Mah. Kocatepe Sk. No. 25
Kaleici 07100 ANTALYA-TURKEY
Tel: +90 242 243 42 74 o Fax: +90 242 243 80 13
akmed@akmed.org.tr
www.akmed.org.tr

ISSN 1301-2746

@@ Vehbi Koc Vakfi



icindekiler

M. Hamdi Kan - Erkan Dundar
A D e ST TDTEUTTIIRESITY oo s S st o)

Jurgen Borchhardt
“Europa im Vilayet Antalya” Westliche und dstliche Mythologie an der Kiiste Lykiens ... AT

Claudia Tempesta
“ArHoChus JV-EPipBeanes Gre] CTHGIRT s s sasms s s i g siasioens 09

Sencan Ozhilge Altunoluk
“Some Obols and Hemiobols from ARamutr MUSBUIN ... s 0

Birol Can
“Antoninler Dénemi Barogu Isiginda Aspendos Tiyatrosu Bezemeleri”™ ... 89

Nevzat Cevik
“New Finds from Neapolis Regarding the Cult of the Dead” ... 121

Emanuela Borgia
“A New Funerary Cippus from Elaiussa Sebaste: Some Considerations Concerning Onomastics

Taner Korkut
“Pisidia'da Chthonik Aphrodite KT . ... 191

Mehmet Ozsait - Guy Labarre - Nesrin Ozsait
“Recherches dans le village de Kagilcik (Pisidie) -Le sanctuaire rupestre et les inscriptions-" 167

Stileyman Bulut
“Likya - Pamfilya - Pisidya Suur Bolgesinden Swradigi ki Zeytinyagn ISHGi" ... 191

Selda Baybo
“Glasfunde aus der “Weststadl” in Limyra aus den Kampagnen 2002-2004" ................... 211

Ayse Aydin
“Kilikya ve Isawrya'daki Trikonkbos Planlt YAPUar” ... 241

Semiha Yildiz Otiiken
“2002 Yili Demre-Myra Aziz Nikolaos Kilisesi Kazist ve Duvar Resimlerini Koruma-Onarim ve
BeIGEIeme CalGIALATL ...ttt sttt s 203

Nilay Karakaya
“Ihe Burial Chamber Wall Paintings of Saint Nicholas Church at Demre (Myra) Following
Thetr RestOralion” ... o S R st 287



Ayse C. Turker
“Myra'da Aziz Nikolaos'un Yag Kiiltiiyle lliskili Seramik Kaplar” ... 311

Sema Bilici
“Alanya-Tersane ve Kizu Kule Cevresinden Bir Grup Surlt Seramik™ ... . 329

Z. Kenan Bilici
‘A German Token Uncovered During the Alanya Citadel Excavations” ... 351

T. M. P. Duggan
“Supplementary Data to be Added to the Chronology of Plague and Earthquakes in Antalya
Province and in Adjacent and Related Areas” ... 357



ADALYA VIII, 2005

The Burial Chamber Wall Paintings of
Saint Nicholas Church at Demre (Myra)
Following Their Restoration

Nilay KARAKAYA™

The restoration and conservation work on the wall paintings of the burial chamber,
which is located to the south of St. Nicholas Church in Demre (ancient Myra), began in
2001 and was completed in 2004'. During the course of this work, a total of 45 figures
were restored, in five festival scenes in the burial niches on the north, in 15 scenes from
the life cycle of St. Nicholas painted on the arch surfaces of the niches in the walls, as
well as depictions of Saints, Bishops, martyrs and monks, full-length or busts. Due to this
work, some new vegetal and geometric decoration was also revealed. I am sincerely
grateful to Prof. Dr. Yildiz Otiiken for granting permission and supporting my study of this
topic, that forms a part of the St. Nicholas Church excavation project.

After restoration, the iconographic features of the “Dormition” (Koimesis) and “Resurrec-
tion” (Anastasis), both scenes of Apocryphal origin, and the “Nativity” and “Crucifixion”,
both scenes of Gospel origin, found on the burial niches in the north wall, have been
clearly revealed. The wall of the first niche from the west on the north wall is decorated
with the “Nativity”2 (Fig. 1). Only the angels and shepherds in the upper part have sur-
vived. One of the angels is depicted facing the shepherds (Fig. 6). On the inner side of
the niche arch, only one standing shepherd figure, of the original two, has survived. This
figure, holding a stick in his right hand, raises his left hand towards the angel. In the right
upper part of the scene, there are two angels with their hands making an imploring ges-
ture, and behind them, only the upper parts of the haloes of other angels are to be seen
today. Nativity scenes with the shepherds and numerous angels with these same gestures
are to be found from the 11" century onwards. The Nativity scenes at the Jesus (Isa) Cave
on Latmos (12 ¢.), Phokis St. Luka (H. Lukas) (from the 1% half of the 111 century), at

Yrd. Dog. Dr. Nilay Karakaya, Erciyes Universitesi, Fen Edebiyat Fakiltesi, Sanat Tarihi Bslimu, Kayseri.
nkarakaya@erciyes.edu.tr

L T am very grateful to restorer R. Isler, who supported my study in all aspects. For the restoration work executed by
restorer R. Isler and his team, see Otitken 2003 (R. Isler, Duvar Resimlerini Koruma ve Onarnm Calismasy) 40; R.
isler, Duvar Resimlerini Koruma ve Onanim Galismast (in print).

Coragan 1990, 84; Otiiken 1996a, 382; Otiiken 1998, 101; Otitken 1999, Ciz. 4; U. Peschlow, RBK VI, 2002, bk.
“Myra” Abb. 4 (N. Coragan).
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288 Nilay Karakaya

Daphni (1080/1100) and at Lagoudera-Panagia tou Arakou (1192) in Cyprus have exam-
ples of this scene that are similar to that at Myra?.

On the wall of the second niche from west on the north wall, there is the “Dormition”
(Koimesis), i.e. Death of Mary, a scene of Apocryphal origin* (Fig. 2, 7). In the center of
the scene, Mary is depicted lying, with her head on the left. Generally, from the 11™ cen-
tury, Mary’s head is depicted on the left. Mary’s head is depicted on the left at Kiliclar
Kusluk (1% half of the 11" century) and Sakh [Hidden] Churches at Goéreme and also in
the Bible (Cod.1 fol.300r [11™ c.]) at the Ivrion Monastery at Mount Athos’, Jesus, behind
the bed, is vaguely discernible. Jesus is probably handing the soul of Mary that he is holding
to the angel that is arriving, flying from the right. Above, three angels as a group are
flying towards left. Such groups of flying angels are found on the ivory triptych (111 ¢.) at
the Victoria and Albert Museum and also in the Harley Bible at the British Museum
(Inv.1810, 12" ¢)%. The group of flying angels at H. Nikolaos tou Kasnitzi in Kastoria
(12t ¢.) is the closest parallel to the Myra example”.

At the center, in the top semicircular part of the scene is an angel between door wings.
Such door depictions, that symbolize Paradise, are first depicted in the scene “Jesus Rises to
the Heavens” in the 9™ century Khludov Psalter (Cod.Gr.129, fol.22r)8, In the “Dormition”
scene at Asinou Panagia Phorbiotissa Church (1105/6) in Cyprus, there is only the upper
semicircular part depicted that symbolizes Paradise?. The “Gate of the Paradise” composi-
tion has an advanced form with many angels and this type is found in monumental paint-
ings of the late period (13™-14™ century)'. Therefore, the scene at Myra is closer to the
examples of pre-13™ century, particularly to those of the 12 century.

The Apostles form two groups, to the left and right of Mary’s bed. The Apostle Peter is
probably closest to the head end of the bed. The one by foot is the Paul. The Evangelist
John by the head of the bed is vaguely discernible. As in the Churches of Kiliclar Kusluk
(1030-1040) and Joannes (1070) at Goreme, the Evangelist John was depicted in Dormition
scenes from the 11" century onwards!?. The gestures of the mourning Apostles, with their
hands covering their faces are worthy of notice (Fig. 8, 9). Apostles exhibiting these same
gestures are also to be seen on Cypriot examples!Z.

3 T. Wiegand, Der Latmos (1913) Taf. VI.1 (Latmos, Pantokrator Isa); O. Demus, Byzantine Mosaic Decoration (1948)
Fig. 10 B (Daphni, Katholikon), Fig. 11 A-B (Phokis H. Lukas); A. J. Stylianou, A1 to170yp@el 100 voov Th¢
Hoveryeg tov Apakov Aoyovdepa Kurpag”™, Actes du IX€ Congrés d'études byzantines Thessaloniki (1958) Fig. 147
(Lagoudera, Panagia tou Arakou).

4 Coragan 1990, 84, 89 (Giz.); Otiiken 1996a, 382; Otiken 1998, 101.

L. Wratislav — Mitrovic — N. Okunev, “La dormition de la Sainte Vierge dans la Peinture Médiévale Orthodoxe”,

Byzantinoslavica 3, 1931, 136 Fig. 1 (The Bible at Iviron Monastery in Athos); Restlé 1969, II Fig. 26 (Géreme,

Saklr) Fig. 286 (Goreme, Kiliclar Kusluk),

For the ivory triptych and the Harley Bible see supra n. 3, 3 Fig. 6.

(o]

T. Malmquist, Byzantine 120" Century Frescoes in Kastoria, Agioi Anargyroi and Agios Nikolaos tou Kasnitzi (1979) Fig. 18
S. G. Tsuji, “Destruction des Portes de l'enfer et cuverture des Portes du Paradis”, CahArch 31, 1983 Fig. 3.

D. C. Winfield - E. ]. W. Hawkins, “The Church of Our Lady at Asinou, Cyprus. A Report on the Seasons of 1965 and
1966”7, DOP 21, 1967 Fig. 7.

10 For examples for the late period, see supra n. 5, P1. VII (Staro Nagoricino, H. Georgios) Pl. VIIL. (Gracanica,
Monastery), PL. XIV.2 (Cucer - Sv. Nikita), Pl. XV (Markov - Monastery).

11y, Oritken, “Selime’de Dervis Akin Kilisesi ve Mezar Odast”, Hacettepe Universitesi Armagan Dizisi 2, 1984, 299-300.

12 D C. Winfield, “Reports on Work at Monagri, Lagoudera and Hagios Neophytos, Cyprus 1969/1970", DOP 23, 1971
Fig. A (Monagri, Panagia Amasgou), Fig. 16 (Lagoudera, Panagia tou Arakou).

N - o



The Burial Chamber Wall Paintings of Saint Nicholas Church at Demre (Myra) Following Their Restoration 289

Also in this scene are depicted two bishops and mourning women. The bishops and
mourning women appear in “Dormition” scenes from the second half of the 110 century
onwards!3. There are bishop figures depicted in the Bible (Cod.587, fol.163v), dated to
1059 at the Dionysiou Monastery, at Mount Athos!#. The depiction of mourning women
belongs to a date after the 117 century; they are to be found quite often, as in the mosaic at
the Martorana in Palermo (1146-50), the Miroz Monastery Church in Pskov (1156), Kako-
petria H. Nicholas (11" ¢.) and the Asinou Panagia Phorbiotissa (1105/6) churches in
Cyprus, and also in the Harley Bible (Inv.1810, 12" ¢.) at the British Museum?. The Paler-
mo mosaic is the closest example to that at Myra in regard to both the number of women
and their depiction within an architectural setting. The iconography of the “Dormition” is
dated to the 12™ century; however, it has common iconographic features with examples
from Cyprus and Sicily in the Mediterranean. Further, this scene has common icono-
graphic features with the scene dated to 1118 in the arcosolium in the western courtyard
of the church at Myra.

On the western part of the arch surface of the second niche from the east on the north
wall is depicted the “Way of Golgotha”!® (Fig. 10). Jesus, with a sorrowful expression on
his face, follows Simeon of Kirine, who is carrying the cross. Behind Jesus is probably a
guard, only his head is visible. In the lower part of the scene, a small figure is depicted
wearing a reddish brown pelerine with his right hand raised!”. The iconographic features
of the scene are dated to the 12" century and after!®.

On the wall of the same niche, only slightly visible, is the “Crucifixion” scene!”. In the
middle is depicted Jesus, with his body slightly turned to left and his head tilted down-
wards to his right shoulder. In the lower left part are shown the three Mary’s, while in the
lower right part, the young John and two figures with haloes are shown. The cross is
flanked by the depictions of Ekklesia and Synagoge and there are two angels above.

The two figures with haloes standing behind the depiction of the young John are seen
in Crucifixion scenes from the 10" century onwards. In the Giivercinlik Church in Cavusin
(963-069), the figure with a halo behind John is Peter?’. On an ivory triptych (10" ¢ in
the National Museum in Berlin, there is a figure with a halo between John and the centu-
rion?l, The scene continues in the eastern half of the arch with the figure of the lieutenant

13 supra n. 11, 300.

14 supra n. 11, 304, n. 16.

15 supra n. 5, Fig. 7 (Palermo, Martorano) Fig. 8 (Psikov, Miroz); A. J. Stylianou, M ToryoypopLe. TNE KOIUGEPE TNE
TEOTOKOL TOL ' CLIOVAE E1¢ TOV VOOV TOL Cy10t Vikohot TNe oteynt (kokone Tpies, kumpog)”, DeltChrA 1964-65 Fig. 75-
76 (Kakopetria, H. Nikolaos); M. Sacopoulo, Asinou en 1106 et sa contribution a Iiconographie (1966) Pl X a-d
(Cyprus, Asinou Panagia Phorbiotissa).

16 Coragan 1990, 84, 89 (Cizim); Otiiken 1996a, 382; Otitken 1998, 101.

17 This figure is probably one of the figures holding a hammer in his hand. For a manuscript of the 11112t ¢, in
London with the depiction of the same figures, as well as the Barberini Psalter, see G. Schiller, Ikonographie der
christlischen Kunst (1968) 11 298 -299.

18 y. Otitken, “Demre-Myra Aziz Nikolaos Kilisesi Kazis1 Buluntulari ve Duvar Resimleri Caligmalarindan Ornekler”
(N. Karakaya, Wall paintings), OTKAS VIII (in print).

19 Coragan 1990, 84, 89 (Gizim); Otiiken 1996a, 382; Otiiken 1998, 101; Otiiken 1999, Ciz. 4.
20 M. Mrass, “Kreuzigung Christi”, RBK 5, 1991, 341.
21 E, Lucchessi Palli — G. Jaszai, “Kreuzigung Christi”, LCI 2 (1970) Abb. 3.
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and the soldier figures. The lieutenant with dark hair and beard wears a military costume.
His right hand is raised and he holds a shield in his left hand. He is generally depicted
with a halo from the 12" century, as in this wall painting at Myra (Fig. 11). Depictions of
the lieutenant with a halo and with the same gesture are also to be seen in the scenes
from the 11M century at Sakl (1070), Garikli (second half of the 12" ¢)), Elmali (1190-
1200) and Karanlik (1200/1210) churches, at Géreme?2. The iconographic features of the
scene generally suggest a date in the 12 century?3.

On the first niche from the east on the north wall is the “Resurrection” (Anastasis)**
(Fig. 3, 12). Jesus depicted in the middle of the scene pulls Adam with his right hand and
holds a cross in his left hand. Jesus’ body is turned slightly to the left while his head turns
to the right, towards Adam. On the left are three unidentified figures with haloes standing
in a sarcophagus. These figures, depicted frontally, hold a rolled scroll in their right hands
while with their left hands they make an imploring gesture. These figures are first seen in
a 10™ century manuscript (Cod.Gr.20, fol.20v)?> and they are not often depicted in
Resurrection scenes. But they are also to be found on the ivory casket (10" ¢)) at the
Wiirtembergisches National Museum in Stuttgart, and at S. Maria Assunta Cathedral (1175)
in Torcello26, Angels take their places on the arch surfaces (Fig. 13). The angel figure
within a Resurrection scene is first seen at S. Maria Prassede Chapel in Rome (9! ¢.) and
in the Bible (Cod.1, fol.1v) (10" c.) at the Iviron Monastery at Mount Athos2’. The
Resurrection scene at Myra can be dated to the 12" century due to its iconographic fea-
tures, it also exhibits regional characteristics.

There are 15 scenes with Saint Nicholas, the patron saint of the church, on the arch
surfaces of the burial niches on the north and south walls and on the northern upper part
of the west wall?®. The recent conservation and restoration work has clarified their
iconographic and stylistic features. The 15 scenes restored from the cycle are as follows:
The Sea story (I), the Sea story (ID), the Three Generals in prison, Saint Nicholas appears
to the Emperor Constantine, Saint Nicholas appears to the Governor Ablabius (Fig. 14-15),
The Three Commanders come before the Emperor Constantine, The Three Generals thank
Saint Nicholas, Saint Nicholas saves the Basileus from the Saracens, The Basileus's father
thanks Saint Nicholas, Saint Nicholas saves Demetrios from drowning, Saint Nicholas
helps a childless family (I-IT), Saint Nicholas heals a person suffering from demonic
possession, the story of the Three Maidens (?) and a fragment of a scene®.

22 Restle 1969, 11, Fig. 183 (Goreme, Elmali); Fig. 209 (Géreme, Carikln): Fig. 237 (Géreme, Karanlik).

23 For dating the iconographic features of this scene, see supra n. 18.

24 Coragan 1990, 84, 89 (Ciz.); Otiiken 1996a, 382; Otiiken 1998, 101; Otiiken 1999, Giz. 4; For the Anastasis scene
after restoration, see Y. Otiiken “2002 Yili Demre - Myra Aziz Nikolaos Kilisesi Kazisi ve Duvar Resimlerini
Belgeleme-Koruma-Onanm Calismalan” (N. Karakaya, Wall painting), Adalya VIII, 2005, 275-276.

25 E. Lucchesi Palli, RBK 1, 1966, 144, bk. “Anastasis”.

26 Kartsonis 1986, Fig.57-58.

27 op.cit. Fig. 23 (Roma, $. Maria Prassede). Fig. 50 (the manuscript at the Iviron Monastery in Athos).

28 Tor the cycle, see Coragan 1990, 85, 89 (Cizim); Otiiken 1995, 371; Otitken 1996a, 383; Otiken 1996b, 480-481;
Otitken 1998, 101; Otiiken 1999, 491 Ciz. 4; N. Karakaya, “Demre (Myra)deki H. Nikolaos Kilisesi'nde bulunan H.
Nikolaos Siklusu”, STD XI, 2001, 97-104; Otiiken 2003, 38; Otitken supra n. 18.

29 For the scenes of Saint Nicholas appears to the Emperor Constantine and Governor Ablabius, Saint Nicholas saves
Demetrios from drowning and the unidentified scene after the restoration, see Otiiken 2003, 38; For the scenes of
the Sea story II, Saint Nicholas helps a childless family, see Otitken supra n. 18,
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On the outer face of the arch on the west wall is the “Sea story (D" (Fig. 4b, 16). Saint
Nicholas is aboard a boat with a mast in the centre and a curving stern, together with
some sailors. Two sailors wearing white tunics and the legs of a third, standing and
sitting, are visible. The imploring gesture of the sailors is usually seen in late examples®’.
The earliest example of this scene is to be found in an icon of the 12" century from
Mount Sinai?!. On the outer face of the first niche from the west on the north wall is the
“Sea story II" (Thauma de Artemide), which was not very often depicted in monumental
painting (Fig. 1, 17). The only other example is that from H. Nicholas Orphanos (145 &)
in Salonica¥?,

The “Three Generals in prison” is depicted on the outer surface of the arch of the sec-
ond niche from the west on the south wall. The three generals raise their hands in a ges-
ture signifying that they are talking with each other (Fig. 41, 18). The general on the right
has white hair and beard, while one in the middle has dark brown hair and beard, and
that on the left has dark brown hair and no beard. On the far right is a guard. The scenes
at H. Nicholas Church (2nd quarter of the 13™ ¢) in Kastania and the H. Nicholas Church
(1259) in Bojana also have a guard figure, like that at Myra33,

On the same wall, on the outer surface of the arch of the first niche from the west is
depicted the scene of “the Three Generals come before Emperor Constantine” and “the
Three Generals thank Saint Nicholas” (Fig. 5a). In the former, behind the emperor
enthroned are the figures of guards and of courtiers, which were added to this scene in
the 13™ century® (Fig. 19).

On the outer surface of the second arch from the west on the north wall are depicted
the scenes “Saint Nicholas saves the Basileos from the Saracens”, and “the Basileos’ family
thank Saint Nicholas” (Fig. 2, 20-21). Nicholas is on the right and before him, the Basileos
holds a chalice. The four figures encircle in the middle an almost round shaped table. The
father, wearing white headgear, is seated in an armchair decorated with floral and geo-
metric motifs. In the middle of the table is a large, footed bowl (diskos), flanked by a
chalice on either side. The scene has parallel iconographic features to a 12 century icon
from Mt. Sinai®>.

On the outer surface of the second arch from the east on the north wall is depicted
“Saint Nicholas saving Demetrios from drowning” (Fig. 22). No iconographic parallel to
this scene has been found.

On the outer surface of the second niche from the west on the north wall is depicted
“Saint Nicholas healing a person suffering from demonic possession” which has unique

30 For the 13th-14th century examples of this scene, see Seveenko 1983 Fig. 6.1 (Arta Nikolaos), Fig. 7,6 (Megala,
Kastania H. Nikolaos) Fig. 10.7 (Bojana, H. Nikolaos), Fig. 28.7 (Platsa, H. Nikolaos), Fig. 38.6 (Curtea Arges, H.
Nikolaos).

31 Sevcenko 1983, 99 Fig. 3-7.

32 op.cit. 102, Fig. 23.0.

33 op.cit. 111, n. 6, Fig. 7.7, Fig. 10.9.

34 op.cit., Fig. 10.12 (Bojana, H. Nikolaos), Fig. 28.11 (Platsa, H. Nikolaos), Fig. 34.13 (Decani, Jesus Rises to the
Heaven), Fig. 36.11 (Markov, H. Demetrios).

35 op.cit., 144, Fig. 3.16.



292 Nilay Karakaya

features (Fig. 2, 23). In addition, this cycle introduces an innovation in the cycle, with
the unparalleled depiction of the scene “Saint Nicholas helping a childless family”3¢
(Fig. 1, 24-25).

Due to its restoration, the scene on the outer surface of the second niche from the
west on the south wall can be identified as a scene probably belonging to the “Story of
Three Maidens” (Fig. 4b, 26)%’. Nicholas depicted on the left, stretches out his left hand,
to a figure sleeping in a bed. By the head of the bed there is a representation of architec-
ture. The scene has similarities with those of an icon from Sinai (11" ¢.) and at the H.
Nicholas Church in Bojana®.

A total of 45 figures have been restored in the burial chamber. 24 out of these figures
are newly discovered and have not to date been published®®. The figures of saints,
accompanied by their inscriptions, comprise the majority of these figures. They are saints
whose days are in the winter months of January, February, November and December. H.
Abibos, H. Gurias and H. Samonas are depicted together in medallions inside the burial
chamber. Examples of these saints depicted together can be found from the 11" century
onwards?’. On the inner surfaces and back walls of the arches of the burial niches on the
south wall are depicted bishops, monks and saints. H. Nicandros and H. Polycarp in the
eastern niche have the same portrait features as parallel examples dated to the 11% centu-
ry and later®!,

On the west niche on the south wall, H. Eutymios, H. Antonios and H. Sabas are de-
picted together (Fig. 27). The facial type and posture of Eutymios are close to examples
from the 11" century?2. Examples of these three saints depicted together are common in
the 12" century. On the back wall of the same niche are H. Ephraim and a stylite (i.e. pil-
lar) saint (Fig. 28). As with the other saints, Ephraim carries the same facial characteristics
from the time of his earliest depiction. Depictions of him wearing a monk’s costume, as at
Myra, have been dated from the 11" century onwards*3. The inscription of the stylite saint
has not survived; however, as it is depicted together with saints whose days are in Novem-
ber, December, January and February in the same niche, he is thought to be either the
stylite Alypios or Daniel. Depictions of stylite saints became widespread in monumental

36 Oriken 1998, 101,

37 For the iconographic features of the scene, see Sevcenko 1983, 87-90.

38 op.cit. 88 Fig. 10.5.

39 For the figures published, see Y. Demiriz, “Demre’deki Aziz Nikolaos Kilisesi”, TurkArkDerg 1966, 16; O. Feld,
“Die Innenausstattung der Nikolaos Kirche in Myra”, see J. Borchhardt (ed.), Myra. Eine lykische Metropole in
antiker und byzantinischer Zeit (1975) 389-390 PL. II 2 PL. 125 A B PL. 126 A B; N. Thierry, * L'art monumental
byzantine en Asie Mineure du XI¢ siecle au XIVe”", DOP 29, 1975, 90 Fig. 26.

40" Demus, op.cit. Plan 43 a no: 23-25 (Daphni); Restle 1969, Plan XVIII no: 101-102 (Géreme, Elmali) Plan XXII no:
101-103 (Goreme, Karanlik); ITT Plan XXXV no: 101-103 Fig. 365-366 (Tagar triconch); E. Kollias, Patmos.
Byzantinische Kunst in Griechenland (1987) Plan 3 no: 42-44 (Patmos, Panagia).

41 For H. Polycarpos, see A. Xyngopoulos, Thessalonique et la peinture Macedonienne (1955) Fig. 8,2 (Selanik, H.

Sophia); For H. Nicandros, see C. Jolivet-Levy, Les Eglises byzantines de Cappadoce, Le programme iconog-

raphique de l'abside et de ses abords (1991) PL. 91 (Géreme, Mary).

For H. Eutymios, see E. T. Zrikog, To Okodopikov ymovikov g Movng Ootov Aovka @ax dog (1970) Fig. 32a, b

(Phokis, H. Lukas); Mouriki 1985 11 Fig. 333d (Chios, Nea Moni).

43 For H. Ephraim, see J. Leroy, Les manuscrits syriaques a peintures (1964) 11 Fig, 61. 1 (Homs. no: 69, fol. 10):
Mouriki 1985 II Fig. 310 b (Chios, Nea Moni); Mango, Hawkins, op.cit. Fig. 78 (Cyprus, H. Neophytos).

oS
[38)



The Burial Chamber Wall Paintings of Saint Nicholas Church at Demre (Myra) Following Their Restoration 293

paintings from the 11" century**. Emperor Constantine IX Monomachos, an important
patron of St. Nicholas’s Church, as can be inferred from the Church’s repair inscription,
made donations to a stylite saint at Mount Galesion, thus, the significance of the stylite
saint for the depictions from Monomachos’s reign, as at Nea Moni, can be understood®.
Only a very small portion is preserved in the same niche of the depiction of H.
Theodosios, who was also frequently depicted in the 117 and 12 centuries®®. In the 11™
and 120 centuries, figures of single saints became widespread and their common iconog-
raphic features are to be observed.

Efforts were made to identify the saints with no inscriptions in the burial chamber, tak-
ing into consideration their facial characteristics and the day of their commemoration. The
martyrs on the inner surfaces of the two western arches on the north wall can be identi-
fied as H. Onesimos, H. Elpidios and H. Trifon. On the eastern niche on the south wall
are the Bishops, probably H. Spridon, H. Ignatios and H. Gregory of Nyssa. On the west-
ern part of the arch surface of the western niche on the south wall are two saints, possi-
bly H. Theodore Studites and H. Stephanos (Fig. 29). The figure that is presumed to be H.
Stephanos holds an icon with a depiction of the Christ figure?’. Our identification is due
to the fact that H. Stephanos was the best-known iconodule saint during the period of
Iconoclasm. The iconographic features of these single figures, with or without inscrip-
tions, can be dated to the 11" and 12" centuries.

The iconographic features of the wall paintings in the burial chamber generally suggest
a date in the 12" century and parallels are to be found in the examples from the
Mediterranean that were influenced from the capital city. A stylistic study of these wall
paintings reveals that the parallel examples are those in Cyprus that were influenced by
the capital and which have been dated to the 12" century®, The style of these figural
depictions at Myra can be characterized as follows: of slim figures with legs longer than
the body, with small heads and with wide shoulders, figures that are framed with dark
contours, the faces stand out with almond-shaped eyes, with the eyebrows joining each
other, with long, slim noses and with small mouths (Fig. 30). Volume is given to the hair
and beard by parallel lines. The static figures gain motion through the use of stereotyped
hand gestures, mimics and eye glances in the faces and the intensive costume drapes. The
schematized and linear drapes vaguely reflect the form of the body and treat the form of
the figure in a superficial manner. On the garments, light is depicted through the
employment of white areas or lines, while areas of shadow are established through dark
colored lines. The human and emotional feelings in the faces are further strengthened
through their combination with the hand gestures, as can be observed in the depictions
of the “Dormition” (Koimesis) and “Way to Golgotha”. These wall paintings were applied
on dry plaster, in the secco technique, and the differences in the portrait treatment suggest
the hand of several artists. It can be understood that these wall paintings were created in

44 For stylite saints, see H. Delehaye, Les saints Stylites (1923); M. J. Lassus, “Images de Stylites”, BEO 2.1, 1932, 67-82.
45 F Dolger, Regesten der Kaiserurkunden des ostromischen Reiches von 563-1453 (1925) II 4 no: 855.

46 For H. Theodosios, see Stikas supra n. 49, Fig. 32 a b (Phokis, H. Lukas); Mouriki 1985 II Fig. 231 (Chios, Nea Moni).
47 For H. Stephanos, see Mouriki 1985, I, 156.

48 Otiiken 1999, 491 n. 50.
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the 12™ century by local artists who were influenced stylistically by the style of the
Byzantine capital.

It is possible to observe the influence of the Constantinople on the decoration of the
burial chamber at Myra in particular, with the floral and geometric decoration of the vault
of the western niche on the south wall which finds its closest parallel in the capital®.
Stylized foliates forming spirals are among the most popular motifs of 11" and 12 century
monumental paintings (Fig. 31)°". In addition, the motifs exposed on the outer surface of
the arch in the eastern part of the wall are worthy of notice (Fig. 32).

49 For similar decoration at the capital, see P. Underwood, The Kariye Djami, Historical Introduction and Description
of Mosaics and Frescoes (1966) 11T 531 a, b 532 a, b.

50 For similar decoration, see Restle 1969, 11 Fig. 177 (Géreme, Elmal1), Fig. 207 (Géreme, Carikll), Fig. 385
(Susumbayiri, H. Teodoros), Fig. 423 (Stvis Sahinefendi, Kirkmartir); D. Talbot Rice, The Church of Hagia Sophia
at Trebizond (1967) Fig. 124 (Trabzon, H. Sophia).
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Ozet

Restorasyon Sonrasi Demre (Myra) - Aziz Nikolaos Kilisesi
Mezar Mekani, Duvar Resimleri

Demre’deki Aziz Nikolaos Kilisesi'nin giineyinde bulunan mezar mekani duvar resimleri-
nin koruma ve onarim calismalart 2001 yilinda baslamug olup, 2004 yilinda tamamlanmistr.
Calismalar sirasinda mekanin kuzey duvarnndaki mezar nislerinde yer alan bes bayram sahne-
si ile birlikte, duvarlardaki nislerin kemer ytizeylerinde bulunan Aziz Nikolaos'un yasamini
iceren siklustan onbes sahne ile tiim ve bust seklinde tasvir edilmis aziz, piskopos, martir,
kesis olmak Uzere kirkbes figlir restore edilmistir. Ayrica koruma ve onarim calismalar:
sonucu bazi yeni bitkisel ve geometrik bezemeler de ortaya cikmistir.

Restorasyon sonrasi, kuzey duvardaki mezar nislerinde yer alan apokrif (halk icin
yazilmus inciller ve bunlardan alinmis dini mevzular tizerine yapilmis resimler) kaynaklt
Koimesis, Anastasis ile Incil kaynakli Isa'nin dogumu ve Garmihta isa sahnelerinin ikonog-
rafik 6zellikleri belirginlesmistir. Mekanm kuzey ve gliney duvarlarindaki mezar nislerinin
kemer ylzeylerinde ve bati duvarin kuzey st boliminde kilisenin patron azizi Aziz
Nikolaos’a ait onbes sahne vardir. Yapilan koruma ve onarim calismalari sonucunda sah-
nelerin ikonografik ve tslup ozelliklerinin belirginlestigi izlenmigtir. Deniz Mucizesi (1),
Deniz Mucizesi (I1), U¢ Komutan hapiste, Aziz Nikolaos’'un Imparator Konstantin'e riiya-
sinda gozikmesi, Aziz Nikolaos'un Vali Ablabius’a rityasinda goziikmesi, Uc Komutan
Imparator Konstantin éniinde, Uc komutanin Aziz Nikolaosa tesekkiirii, Aziz Nikolaos'un
Basileos'u Araplardan kurtarmasi, Basileos’'un babasinin Aziz Nikolaos'a tesekkiirii, Aziz
Nikolaos'un Demetrios'u bogulmaktan kurtarisi, Aziz Nikolaos’un ¢ocugu olmayan bir aileye
yardimu (I-I), Aziz Nikolaos’un biyiilii bir kisiyi iyilestirmesi, Uc Bekar Kizin hikayesi (?)
ve bir sahne fragmani olmak tizere onbes sahne restore edilmistir.

Mezar mekaninda restore edilen toplam kirkbes figiirden yirmidérdii yayinlanmamis
olup, yeni bulunmustur. Mezar mekaninda kitabesi ile giinimtize gelen azizler yogunluk-
tadir. Bunlar genellikle 6lim yil dontimleri Ocak, Subat, Kasim ve Aralik olan azizlerdir.

Mekandaki resimler Gslup acisindan incelenirse, benzer érneklerin Kibris'taki, baskent
etkili, 12. yy.’a ait duvar resimleri oldugu gériltr. Sonucta resimlerin 12. yy.’da baskent
etkili bolgesel sanatcilar tarafindan yapildigi diistiniilmektedir.
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Fig. 2 The Dormition and scenes of St. Nicholas: 5t. Nicholas heals a person suffering from demonic
possession and he saves the Basileus from the Saracens.
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Fig. 3 The Resurrection, scenes of St. Nicholas: He appears to the Emperor Constantine and Governor
Ablabius and the Ascension.
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Scene of St. Nicholas: The Story ‘ /\\\ /\%r_‘“/‘ ! W
of the Three Maidens (?). N\ //,

Fig. 5-a

Scene of St. Nicholas:
The Three Commanders
come before the Emperor
Constantine and

St. Nicholas.

Fig. 5-b
Scene of St. Nicholas:
The sea story .
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Fig. 6

One of the the Angels
facing the shepherds,
from the scene of the
Nativity.

Fig. 7
The Dormition.

Fig. 8
The Mourning Apostles
from the Dormition.
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Fig. 9 The Mourning Apostles from the Dor

Fig. 10 The way of Golgotha and Jesus (Detail).
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Fig. 11 The Lieutenant from the scene of the Fig. 12 The Resurrection.
Crucifixion.

Fig. 13 The Angels from the scene of the Resurrection.
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Fig. 14

Scene of St. Nicholas: He
appears to the Emperor
Constantine and
Governor Ablabius and
the Ascension.

Fig. 15
A detail of the scene:
St. Nicholas appears to
Governor Ablabius.
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Fig. 16
Scene of St. Nicholas:
The sea story |.

Fig. 17
Scene of St. Nicholas:
The sea story II.

Fig. 18
Scene of St. Nicholas:
The Three Generals in
prison.
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Scene of St. Nicholas: He saves the Basileus from the Saracens.
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Fig. 21 Scene of St. Nicholas: The Basileus’ Fig. 23 Scene of St. Nicholas: He saves Demetrios
family thank St. Nicholas. from drowning and a fragment of a scene.

Fig. 22 Scene of St. Nicholas: St. Nicholas heals a person suffering from demonic possession.
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Fig. 24
Scene of St. Nicholas:
St. Nicholas helps a
childless family I.

Fig. 25
Scene of St. Nicholas:
St. Nicholas helps a
childless family Il.

Fig. 26
Scene of St. Nicholas:
The story of the Three
Maidens (?).
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Fig. 29 St. Theodosios, St. Theodoros Studites, St. Stephanos.
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Fig. 30 Detail. Fig. 31 Decoration.

Fig. 32 Decoration.






